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The specificity of word formation, the
autonomy of its status is determined by
the fact that it is intended for the perfor-
mance of nominative human activity, the
formation of new nominations.

Since the separation of derivatology
into independent science, several chrono-
logically consistent directions in the study
of linguistic material in this regard can be
traced: the study of minimal significant
structural units (V. S. Gimpelevich,
V. V. Lopatin, O. I. Moiseev, M. I. Morozov,
N. A. Yanko-Trinitskaya and others), study
of the relation of morphemic and word-
forming structures, direction of derivation
and multiplicity of motivation, principles
of bases dividedness (O. V. Ermakova,
O. D. Zverev, O. A. Zemskaya, I. G. Milo-
slavsky, V. M. Nemchenko, M. V. Panov,
P. A. Sobolev, O. M. Tikhonov and others).
Among word formation complex units, the
proper attention was paid to the paradigm
itself (O. A. Zemskaya, L. P. Klobukova,
R. S. Manucharyan, T. S. Morozova, R. Z.
Muryasov, N. P. Yusupova, T. S. Yarullin
and others), although virtually all complex
units «are the realization of paradigmatic
relations» [3, p.81].

Of great interest is the word-family
approach, which was reflected in the
works of E. A. Ginzburg, A. M. Zal-
iznyak, G. S. Zenkov, Z. V. Semernikova,

P. A. Sobolieva, O. M. Tikhonova, L. I.
Shirina, I. B. Stern and others. But at the
same time, “the study of the Russian
word-formation system as a word-family
system is just beginning” [1, p.5].

The prospect of this direction is due to
its multidimensionality: word-families can
be considered in terms of applying the
principles of the applicative generative
model (L.N. Zasorina, P. A. Soboleva,
B. N. Yakovlev), in terms of determining
the semantic relationship of the units of a
word-family (G. G. Egorov, A. M. Zal-
iznyak, T. F. Ivanova, L. I. Shirina, etc.), as
structurally organized set of derivatives of
this part of the language (M. Yu. Zueva,
N. A. Pugieva, Z. . Rezanova, G. I. Chas-
tova, K. Sharofiddinov, L. I. Shirina,
A. S. Shishkina, and others).

Recently, it is possible to notice, the
direction of search of linguistic universals
which was reflected also in word-forma-
tion. This was manifested, first of all, in
the comparatively typological description
of word-families of words of certain lexi-
co-grammatical groups of different lin-
guistic systems (Z. M. Volotska, A. A.
Lukashanets, L. V. Polyakova, B. K. Saral-
pov, A. N. Shilovsky and others). In Rus-
sian language studies, issues related to the
correlation of typical and specific word-
forming paradigms [4] have grown into
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problems of typology of word-forming
chains and word-families (V. M. Nikite-
vich, B. B. Tadzhibaeva, N. 1. Shapilov,
L. A. Shelyakhovskaya, etc.).

The comparative description of word-
forming units implies their typological
analysis in various aspects. O. I. Moiseev
examines the volumetric and structural ty-
pology of word-families, deriving the types
of word-families by the number of words
and the general structure: 1. Potential
word-families (one-word). 2. Elementary
word-families (word-familiy-word-build-
ing pair). 3. Three-word word-families: 1)
linear (chain) word-families; 2) fan word-
families. 4. Containing more than three
words: 1) chain, 2) fan, 3) complex or com-
bined (complete) [5, p.283-284].

An attempt at a cross-level approach
in the study of word-families is made by
M. S. Makeyeva, who distinguishes four
types of WF in terms of canonical and
neologic vocabulary in them.

The known universality of this type of
typologies is achieved by abstraction from
a specific lexical material, but because of
this, they cannot represent the patterns of
semantic formation of derivatives.

The principle of word-forming poten-
cy of parts of speech is the basis of the
typology of word-families proposed by
E. L. Ginzburg: “The proposed format of
description distinguishes the orientation
on the device of sets of word-families, on
the study of relations first between classes
of word-families and only after that the
relations between individual word-fami-

lies. This step in the analysis of word-
families and word-families systems re-
quires a finer representation of the com-
position of lexical families of each type,
based on the variety of subcategories of
derivatives, which is obliged to take into
account the derivative history of the lexi-
cal unit ”[2, p.24]. However, this type of
typology, which undoubtedly has the ad-
vantage of its predictive ability, allows us
to speak only about the ratio of categories
of derivatives, without affecting the word-
forming type.
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The terminology of every language,
with all its grammatical and semantic pe-
culiarities, does not exist apart from the
integral system of language and is a
unique part of the vocabulary of any lan-
guage. Questions related to terminology
and general problems of different word-
combinations in different languages are
very important for practice and for the
theory of translation as well. They are of-
ten of a great theoretical interest, since
they are associated with a variety of com-
binations. Translating terms represents
the peculiarity of inherent combinations
in these languages, which otherwise could
have remained unnoticed.

There are a lot of directions for study-
ing terminology of particular branches of
knowledge. They are traditionally imple-
mented in science. The great contribution
to the study of terminology as a science
was made by: Andrenko L.M (1980), Ar-
nold .M. (2000), Vinokur G.O. (1999),
Zhdanov NO (2003), Zakharova L.M.
(1983), Zatsnii Yu.A. (2003), Karaban V.
(2003)

At the present stage of the develop-
ment of terminology, there are several
definitions of the “term” Terms are spe-
cial words. Like ordinary words, they
consist of letters and sounds. Terms are
words specified as definite elements of
terminology system, but its meaning is
different from the common words. A

term expresses a scientific concept and
the boundary of scientific concept must
be clearly defined in accordance with its
etymology. The meaning of the ordinary
word usually includes additional emo-
tional, expressive, evaluative components.

To introduce a special concept -
means to describe a named object, that is,
to list all the features of the object. Thus,
the term is a sign used for the name of a
special term, which in its turn is the ob-
ject and the object of reality. Translating
terms we get the following scheme:

Term - Special Concept — Definition

Taking into account the peculiarities
of the semantics of the term, it can be said
that the term in one language can be used
for a specific special concept in another.

There are many definitions of a term
in linguistic literature. They are divided
into two groups.

Terms are used to name and define
concepts as special by their particular
meaning, words that tend to be unam-
biguous.

However term is a word, which in-
stead of a simple sign specified as a defi-
nite element of terminology system, is
used for a professional and scientific com-
munication. It expresses a scientific con-
cept and, in the essence of each word, the
boundary of scientific concept must be
clearly defined in accordance with its ety-
mology. The term serves as a specialized

8
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definition characteristic of the field of
phenomena, their properties and rela-
tionships

Nowadays the necessity of new term
formation to express new objects, a vari-
ety of non-determined terms is explained
by the reorientation of the linguistic sci-
ence towards the practical branches of
human activity. It is considered that the
process of terminological name giving
without going deep into theoretical prob-
lems may be represented in the following
way: motivator — classifier — word-build-
ing pattern - concept (notion) - a term
[1, p. 166].

A term differs from common words
not only that it tends to be unambiguous.
When a word becomes a term, it does not
have connotations and denotations. And
thus it is included in the special system of
language signs, created for differentiation
of the phenomena in science, technic and
art. It is possible to draw a conclusion,
that term - unambiguous, expressively

neutral word without connotations. How-
ever, such ideal terms are difficult to insu-
late from a language element that sur-
rounds us.

There are several modern tendencies
in the English term formation: the pro-
cess of terminologization which is consid-
ered as the most widespread among them,
transterminologization, borrowings and
conversion.

New terminology will be created from
two sources: terminologization or trans-
disciplinary borrowing. Transdisciplinary
borrowing involves taking a term from
one discipline, such as mathematics, and
applying it to another field, such as sci-
ence, while giving it a different meaning.
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Moodle system for creating courses and
web sites for the Internet. This learning en-
vironment is designed to organize the inter-
action between the teacher and the student,
but is suitable for organizing traditional
distance learning courses and for support-
ing regular full-time studies. The software
package is used in 197 countries. It has been
translated into dozens of languages.

Great communication opportunities
are the strengths of Moodle. The system
allows you to exchange files of any format
between any teachers or students.

The teacher can create and use any as-
sessment system. Varying the use of vari-
ous elements, the teacher controls the
material so that the training corresponds
to the tasks and goals set in specific
classes. Moodle checks the “attendance”,
“activity” of students, how long they have
been studying online. A glossary of terms
allows you to organize work with terms,
while dictionary articles can be created
not only by teachers, but also by students.
Moodle creates both a specific course
glossary and a common glossary available
to participants in all courses. A visual edi-
tor for creating web pages is built into the
system, which allows the teacher to create
pages that include illustrations and tables.
The resource can be any material for self-
preparation, lectures, studies, discussions:
illustration, text, audio or video file, web

page, etc. The task is to create and upload
afile to the server or create text directly in
the Moodle system (using built-in editor).
The teacher quickly looks at the files
handed over to students. He can com-
ment on them, if necessary, suggest final-
izing them according to the comments
made.

An element of the Lesson course orga-
nizes a step-by-step study of the material.
This element allows you to automatically
evaluate student work. The teacher sets
Moodle grading parameters, after which
the system itself displays a grade for each
student for the lesson and automatically
puts it in the statement. The element of
the “Tests” course provides the teacher
with the opportunity to develop various
tests:

- nested response;

- random question;

- conformity;

— questions in a closed form (multiple
choice);

— short answer;

- well no;

- numerical, etc.

Test questions will be stored in the
database and can be reused in subsequent
courses. To pass the test, several attempts
are given. The time limit for the test can
be set. The teacher has the ability to eval-
uate the correctness of the test.

10
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Moodle allows you to control the activ-

ity and “attendance” of students, the time
of their educational work on the network,
the teacher can use and create any assess-
ment system as part of the course.

1.
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The term “phrasal verb” comes from
the word “phrase” that in linguistics
means the smallest unit of syntax. Phrasal
verbs differ from simple ones as they usu-
ally consist of two or more elements. They
make a language quite expressive and
rich. They usually occur as a result of oc-
casional usage and gradually fit in the
language flow.

L. Smith considers these combinations
to be the brightest characteristic feature of
English, where adverb is used with verb
but has the meaning different from ad-
verb. They form a highly productive sys-
tem as they are widely used not only in
spoken, but also in the official English.
They add some idiomatic power to the
language and help express thoughts more
precisely [3].

There are a lot of definitions of phras-
al verbs. The term “phrasal verb” was first
used by L. P. Smith in the dictionary
“Words and Idioms” (1925), offered by
chief editor of Oxford English Dictionary
H. Bredley. But phrasal verbs had existed
before that time: they can be found in
Shakespeare’s works.

J. Povey gives the following definition to
phrasal verb: it is a combination of simple
verb and adverbial postpositive. It can be
substituted by “simple” verb. This character-
izes a phrasal verb as a semantic unity [1].

Phrasal verb differs from common
verb. One can easily confuse phrasal verb
with the combination of usual verb with
preposition. While translating these con-
structions we should take into account
the following: a) the particle in phrasal
verb is stressed; b) the particle can be put
in the end of the sentence; c) simple verb
in the contents of the phrasal verb cannot
be separated from the particle by the ad-
verb.

A lot of scholars tried to classify
phrasal verbs. Among them is R. Court-
ney who differentiates between some
types of phrasal verbs.

1) idiomatic expressions verb+adverb/
preposition;

2) verbs that are used only with certain
preposition or adverb;

3) combinations verb+adverb that
have the same meaning as the simple verb
does. In these combinations adverb adds
some shade of completeness or duration
to the action expressed by the verb.

4) phrasal verbs that take “it” as an
object;

5) reflexive phrasal verbs after which
objects like “myself”, “yourself”, “himself”
are used [2].

Phrasal verb can contain either prepo-
sition or adverb or two elements. Phrasal
verbs that are also called particle verbs

12
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can be transitive and intransitive, i.e. with
or without an object. [1].

Another group is verbs with preposi-
tions or prepositional verbs. They have a
preposition that is always followed by
noun object. Verb can have its own object
followed by a preposition. Prepositional
verbs can have two prepositions.

The last group - phrasal-prepositional
verbs - can contain both adverb and
preposition at the same time, and the verb
can have a direct object [2].

After defining the phrasal verbs and
their common features we have to con-
sider the features of their translation into
Ukrainian. As mentioned above, a trans-
lator should operate phrasal verbs if he or
she wants to make the speech fluent and
natural. The task of the translator is to
understand the meanings of these verbs.
Without understanding it will be impos-
sible to translate phrasal verbs into the
target language properly with the same
meaning.

To get the appropriate translation any
translator has to consider the characteris-

tic features of the nation mentality and
also its background knowledge. It is quite
important to fulfill a text adaption for the
target reader as we need to achieve the
communicative purpose. As there are no
absolute equivalents of phrasal verbs in
Ukrainian, the translator turns to various
transformations. Translators in most cas-
es apply transformations that are called
lexical ones, e.g. concretization, general-
ization and adding words.

In conclusion it is necessary to empha-
size that phrasal verbs are the distinctive
feature of the English language, this phe-
nomenon is absent in many other lan-
guages, including Ukrainian. So it is im-
portant to understand what phrasal verb
is and how to translate it without losing
the original meaning.

Literature
1. Povey J. Phrasal Verbs and How to Use
Them. — M.: Beiciuast mkona, 1990. - 176 p.
2. Kopruu P. Aurimitckue ¢ppasoBble I1aro-
ablL. — M.: Pyc.fIs., 2001. - 767 c.
3. Cmur JLII. ®paseonorusa aHIIUIICKOTO
si3biKa. — M.: [Ipoda, 1998. — 158 c.

13



MONOGRAFIA POKONFERENCY]JNA

CTBOPEHHA ITMCbMOBIX TEKCTIB IHO3EMHOIO MOBOIO
SAK HAIIPAMOK POBOTU ITEPEK/TATAYA
B IHOOPMAIIIMMTHOMY CYCHIJIbCTBI

ITomosa JI. 1.

Hanjionanpauit TexHigYHMIA yHiBEpCcUTET YKpainu
«KuiBcpknit nmomitexnigyauit incTuTyT iMm. 1. CikopcbKoro»

KmrouoBi cmoBa: mepexsaj; iHo3eMHa MOBa; IMCbMOBA MOBA; MIDKKY/IBTYpHa

KOMYHIiKallist; indopmariiitHi TexHomoril.
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3 mosiBol0 HOBUX iH(oOpMaumitHMX
TEXHOJIOTi/l BUHMKAIOTh HOBi TUIIM TEK-
CTiB, AKi HETOCTAaTHHO JOC/iKEeHi, a B
JeAKNX BUIIaJIKaX MOXKYTb IIl€ 3HaXOJM-
TUCA B IIpolleci po3BUTKY. PisHoMaHiTHI
HOBI ifiel, a TaKO>X HOBi TE€XHiYHi poO3-
POOKM BHOCATH LOFATKOBI 3MiHM B pop-
MY TaKMX TEKCTiB i B ysABJI€HHA IIPO TaKi
TeKCTM B Linomy. IIpu nbomy BMHMKA-
10Th 1 HOBI Ip0O6IEMN, OB s13aHi 3 po6o-
TOI0 3 mofibHOI0 iHbOpMaIlli€lo, siKa CTae
Oi7pII 6araToNIaHOBOI, L0 IIOETHYE
HUCBbMOBI TeKCTH, rpadivuni 300parkeH-
HA, IIOCTiVHI 1 3MiHHI KOMIIOHEHTH, IIO-
cwraHHs Ha iHmy indopmanio i .. 3
HOBMMU TuIaMu indopManii nos’13aHo
BUHUKHEHHS CalTiB, AK BUJIIB HaJJaHHA
TeKcToBOI Ta rpadivynol indopmanii [1].
Mo>XNIMBOCTi 03HaIOM/IEHHA 31 3MicTOM
indopmarii, posmimeHol Ha caiTi B
YCbOMY CBiTi MOTMBYIOTb BIaCHUKIiB
caifTiB posMmimyBatu iHpopmanilo Ha
pisHMX MOBax. baraTo 110 3a/1eXUThb Bif,
3MicTy iH(bopMaui'l' cailTy: 4u ILikKaBa
Oyzme indopmalis mas MMPOKOro Koja
CIIOXXMBaUiB, sIK BOHa Oyhe CIpUItHATA

Npe/ICTABHMKAMM iHIIMX MOB i KyJIbTYP.
I axmo opHi TMnu iHpoOpMaLii MOXYTH
BifiIIOBifaT! iHTepecam i 0COOMMBOCTAM
CIIPUIHATTA TpeACcTaBHUKIB 6araTbox
MOB 1 Ky/IbTYp, TO iHIII TUIIM, HABITH B
mepeKiafi, MOXXyTb OYTU He CIIPUITHATI,
abo X, KpiM Iepekafy, BUMaraTu fo-
[ATKOBY 0OpOOKY 3 ypaxyBaHHSIM 0CO-
OnMMBOCTeNl CHPUITHATTA JIIO#eil iHmof
KpaiHu. ¥ 3B’s3Ky 3 I[IM MOXe 3pOCTaTu
ponb mepekafavya Ta iHUIMX ¢axiBuis
Oxkpim
AKOCTI IIepeKIafy, A TeKCTiB, AKi pO3-

MDKKY/IBTYPHOI KOMYHiKaIii.

MILIYIOTbCA Ha caliTaX, MOXKe MaTu 3Ha-
YeHHSA HeOoOXifHICTb YHiKa/JIbHOCTI KOH-
TEHTY, IOUIYKOBa ONTMMi3allid TEKCTiB
st SEO mpocyBaHHs caitTiB (aHIIilE-
cbKolo — search engine optimization) [1].
SEO-TeKcT - 11e cIieliaIbHO HiITOTOBIIE-
HIIT TEKCT, AKUII BPaXOBYE BUMOTIMU IIO-
IIYKOBUX CUCTEM, MiCTUTD K/II0YOBi C10-
Ba, AKi CHPUATUMYTD IiTHATTIO IO3ULIIN
CaiiTy B pe3y/bTaTi IIOUIYKY 3a BiJJIIOBiJj-
HIUMU 3aIUTaMy, KNI BUKOHYETbCA TI0-
LIIYKOBMMM CUCTeMaMM. BUKOHaHHA me-
peKmany, AKMii 3aJOBOIbHATUME OKpiM
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inmux Bumor Bumoru SEO-ontumisairii,
YCKIAHIOE 3aBJJaHHA TepeKiajaya.
3Ha4yeHHsA IepeKIajiB 3 ypaxXyBaH-
HAM 0COONMBOCTEN MOBU Ta KY/IbTYpU
BiNIOBIIHMX KpalH B JaHMI 9acC 3pOCTaE
B IIOPiBHAHHI 3 IIOIIEPENHbOI0 CUTYALli-
€10, KON CIIOCTepiranacs TeHjeHIia po-
OUTHU MUCHMOBI IIepeKIafu epeBaXXHO 3
iHO3eMHOI MOBM Ha PifIHyY MOBY IIiepe-
kimazfada [2]. IlumcpMoBi mepexmagy Ha
iHO3eMHY MOBY BBa)ka/lMCA BMHATKOM,
yacto Le OyB u4mcTO iHpOpManinHui
nepexnaf 0e3 ypaxyBaHHS CTWIICTUY-
HUX OCOOMMBOCTEN TEKCTY, a B HEAKUX
BUIIQJIKaX i JIiTepaTypHOI HOPMMU MOBI.
3asBuyall ouikyBasu, Konu B iHmIili kpa-
1Hi 3a[iKaB/IATHCA TEKCTOM i ITepeBeyTh
jioro Ha cBo0 MOBY. B emoxy indopma-
Li/IHMX TEXHOJIOTil CUTYallis 3MiHIOETD-
cs1. Bee 6ibIIOro mpakTUYHOTO 3HAYEH-
Hs1 MOYMHa€e HabyBaTy IMIICbMOBUII IIepe-
Kaji Ha iHO3eMHY MOBY, OCKiJIbKI 3POC-
Ta€ MOTMBAIIiSl HECTU CBOI iHopMaIllio
B iHIII KpalHM aKTMBHO, a He YeKaTl,
IIOK! Ha Hel 3BepPHYTD YBary Ta Iepeksia-
ayTb [3]. Y 3B’A3KY 3 LM 3MiHIOIOTHCSA
3aBJlaHHA IepeK/aziaya, MifBUILYEThCA
JIOT0 MOTHUBAllisd y BUBYE€HHI MMCbMOBOI
iHO3eMHOI MOBM B Oi/IbII [JOCKOHAJIIN
¢dopmi. IIbOMY MOXYTb CIPUATHU e/IeK-
TPOHHI 3ac006M KOMYHiKalii, 1[0 JO3BO-
JISIIOTH OIIBLI MIMPOKMIT 06MiH iHGOp-
Malli€l0 3 HOCiAMM MOBM 1 BUBYEHHS
0COOMMBOCTENl TEKCTIB Ha IHO3E€MHIl
MOBi. 3MiHIOETBCA i PO/Ib BUBYEHHS I'Pa-
MaTUKM [Is1 TepeKiajiadya, ocobnmBo,
THX II eJIeMeHTiB, AKi HeOOXimHi Ia aK-
TUBHOTO IIMCbMOBOTO MoOBjeHH:A. lle
[IOB’513aHO 3 TIOTPe6OI0 CKIAfATI TEKCTH
iHO3€MHOI0O MOBOIO JJOCTYIIHiIIIE [/ 91~

Ta4ya, IPUBAOIUBO i €CTETUYHO JJOCKO-
HAaJIO, a TAKOX 3 ypaxyBaHHAM 0COO/IN-
BOCTeJl CIPUITHATTS, OB sI3aHOTO 3 Ha-
1[iOHa/IbHOI0 KYIbTYpoO10. 3 collia/lbHOI
TOYKM 30py Lié BUMAarae 3MiH HOpM i
yMOB po60THK IepeKIafada, Joro mifro-
TOBKM i mopaTkoBoi ocsitu. IligBuimry-
€TbCs 3HaYeHHA NMUCbMOBMX IepeKIaja-
4iB Ak ¢axiBuis, sAKi He mpocTO KobOpe
3HAIOTb piflHYy Ta iHO3€MHY MOBH, a €
MajicTpamu cnoBa. lle mopomKye HOBi
IepCIeKTUBY MOJMINIIeHHs MOBHOI Mifj-
TOTOBKM IepeK/Iajjadya B HaPsAMKY BJIO-
CKOHAJIeHHsA NMCEMHOTO MOBJIEHHA Pifi-
HOIO Ta, 0COOIMBO, iHO3EMHUMM MOBa-
mu. IIucpbMoBMII mepeknajgad B Takii
CUTyallil MOXXe pOS3ITANATUCA BXKe AK
yHikanbHMIT (axiBelb, a He AK Ipef-
CTaBHUK MacoBoi npodecii.

BucnoBku. Po3Butox indopmarrii-
HUX TeXHOJIOTiil IPU3BOANUTD SO BUHUK-
HEeHHS HOBUX TUIIB TEKCTIiB i BUJIB IX
MIOJJaHH: Ha Pi3HMX MOBaxX CBiTy. 3poc-
Ta€ 3allikaBJIeHiCTh BIaCHMKIB iHOp-
Marii HecTu CBOIO iHpoOpMalio npesn-
CTaBHMKaM iHIIMX KPaiH i KyJIbTYp, 1O
BUK/IMKAE TOTpeOy IMepeKknany TaKux
TEKCTiB Ha iHO3eMHY MOBY i, Ipu He06-
XigHOCTI, iX 06pOOKYy 3 ypaxyBaHHIM
0COO/MMBOCTENl CHPUIHATTS NPELCTaB-
HUKiB iHmMX KpaiH i kynpTyp. [Tybmika-
1[is TEKCTiB B eleKTPOHHUX 3acobax
KOMYHiKaIii BuMarae OinblI JOCKOHA-
701 popMu LUX TEKCTIB, IX MOUIYKOBOI
onrTuMisanii. Bece e nifBuinye sHayeH-
HA IiA/IBHOCTI IIepeK/Iafiadya IMCbMOBUX
TeKCTiB i daxiBIiB MiXKyTBTypHOI KO-
MYHIiKalil B HAIPAMKY BJOCKOHAJIEHHS
MMCEMHOIO MOBJIEHHS Ha iHO3eMHiN
MOBI.
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IOC/IJIKEHHS XAPAKTEPY IIPY INIATOTOBIII
MAVIBYTHIX ®AXOBUX IICUXO/IOTIB

BiuTtiok 10. B.

Kanaupgar ncuxonoriyHux Hayk,
moueHT Kadenpy TeopeTHyHOI Ta IPAKTUYHOI ICUXOTIOTII
Hauionanpaoro yHiBepcureTy “JIbBiBCbKa IOJIiTeXHiKa”

Knrouosi coBa: mifroroska Ma6yTHiX (paxoBMX ICHXOJIOTIB, Ha-
BYa/IbHUI KypcC «3arajgbHa ICUXOJIOTifA», MOCHIFHUILKUI MifgXif,

IIpaKTUYIHE 3aHATTA, NOCIKEHHA XapaKTepy.
Key words: preparation of future professional psychologists, training course
“General psychology”, research approach, practical training, character studies.

Bupinienns saBgaHb IirOTOBKY KBa-
nidikoBanux daxisuis y BH3 notpebye
3aCTOCYBaHHA HETPaAMLIHUX MiIXOLiB,
IO 3yMOBJIEHO HeoOXifHicTIO iHTerpamii
HAIIOi KPaiHM y CBiTOBY OCBIiTHIO CHCTe-
My. Buxopsun 3 nporo mMaitOyTHi paxisui
B XOfli HAaBYaHHS IIOBMHHI OIIaHYBaTH He
TiIZIbKM HasBHI TEOPETUYHI 3HAHHA, aJie 11
OpaKTUYHI CIoco6M IXHBOTO 3aCTOCY-
BaHH:A. BiflsHaueHe IOBHOIO MipOI0 CTO-
CYeTbCst 1 MIArOTOBKM MailOyTHIX Mpak-
TUYHMX IICUXOJIOTIB, OCKI/IBKM JIMIIE BO-
JIOZIiHHA HAasABHMMM TEOPETMYHMMU 3Ha-
HHAMMU pasom is CYYacCHUMMU
HOPaKTUYHUMM CIIOCOOaMM IXHBOTO 3a-
CTOCYBaHHS MOXe 3abe3mednTty iM I0-
TpibHMIT piBeHb IpodeciitHOi KoMIle-
TEHTHOCTI. 3BifIcM TOCTa€ BMMOTa HaflaTu
MajtOyTHIM IICUXO/I0raM HeOoOXifHy Iif-
TOTOBKY IO JifiZIbHOCTI y Cy4acHUX yMO-
BaX, y IIMPOKOMY CIIEKTpi IOCafloBUX
BUMOT. Jl0 TakMX 3amUTiB HANEXUTH i
BMIiHHA IIpaIloBaTM 3 OCOOIMBOCTAMMU
XapaKTepy; BKasaHa OOCTaBMHA 3yMOB-
JIFO€ AKTYa/lIbHICTD JaHOTO HOCTiIKEeHHS.

MeTta po6oTu: BUCBITINTU 0OCOOIN-
BOCTi 3aCTOCYBaHHA [OCIiJHUIIBKOTO

MiIXOAy /O BUBYEHHS XapaKTepy B Ha-
BYaNbHIN po6OTi 3i cTyAeHTaMuU-IICHXO-
JIOTaMI.

ITpoBenene pocmimxeHHs Oym1o pos-
II0YaTO 3 aAHATUYHOI JIOTO YaCTUHMU, Jie
CTY[ieHTaM, Pa3oM 3 OITIA/IOM LIIAXY Ha-
KONMYEHH: 3HaHb i3 IpeMeTy PO3ITIALY,
MIPOIIOHYBAJIOCA BK/IIOYUTHUCA B IIPOIIEC
OCMICTIEHHS 1 TIOrMMOIeHHs BimoMux
3HaHb. Bukiag posmouyaTo 3 AHTUYHUX
9aciB, KO/IM BUHYK/IN NIEpIli 3HAHHSA IIPO
XapakTep JIOVHI; 3 OINIAAY Ha Iie Iepe-
IYCiM 3aC/TyrOBYIOTh yBaryu npani Ilmaro-
Ha i Peodpacra. Y mopanpiui icropuyni
eIloxy Jo 30aradeHHs 3HaHb IIPO Xapak-
tepu gonyumnuca @. Tammp, Y. Ixeimc,
O. Beitninrep, A. ®. JIasypcbkuii Ta iH.

Jarni Heo6XifHO HepeiiTH K0 PO3MOBi-
mi mpo Tumnosorii xapakrepy, sAki 6ymn
pospo6ieni Buennmu y XX cropivdi, it
aBTOpM AKUX HaMarajaucs peasnisyBaTu
HayKOBUII Mifxif fo ii ctBopenHsA. Bipmno-
BilHO, BapTO pO3IIOBiCTM IIPO TUIIOJIOTil
E. Kpeumepa, K. I. IOunra, K. Jleonrappa
Ta pmeAki inmi. Ha npomy anamituyny
YaCTUMHY POSITIANY TeMM MOYKHa 3aBep-
LIMTY; 3HAYHO OB MOMXIMBOCTI IS
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peanisanii JOCTiZHUIBKOIO IiIXOy Ha-
Ja€ J10To IPaKTUYHA YaCTHHA, AKa pearli-
30BaHa IiJi Yac MNPAKTUYHUX 3aAHATD.
Maii6yTHIM TICMXO/IOTaM 3aIpONIOHOBA-
HO HU3KY 3aBJIaHb, IIOfIaHMX Y Mipy 3poOc-
TaHHA IXHbOI CKJIAJHOCTi; IX CTUCIUN
BUK/IaJ, HABOGVIMO JaJli.

1. CTyzmeHTaM 3aIIpOIIOHOBAHO O3HA-
jiomutncs 3 Knacudikaiero xapaxkTepis,
3aIPOITIOHOBAHOI0 AHTUYHUM MMCINUTE-
nem DeodpacToM, BUKIAJICHOW y JIOTO
npani «Xapaktepu». Ilicna nporo cmip
OpraHisyBaTy JVCKYCiIO IIPO Te, K MOX-
Ha OL[{HUTH JaHy pobOTy 3 HO3MIiit Cy-
YaCHOI IICUXOJIOTil.

2. CrocTepeXeHHsA 3a NPOsIBAMM Xa-
pakTepy oTouyounx. CTyfileHTaM 3aIpo-
MIOHOBAHO, CIOCTEPIrapydy IpPOTATOM
IHA 33 TUMM, XTO TOpAX, 3adikcyBaTn
IPOsIBM IXHBOTO XapaKTepy, HaBeCTH Jie-
TaJIbHUI OMNC LVX NPOABIB, pe3ynbTaTh
CTIIOCTEPEKEHHA MTOACHUTH.

3. CaMocriocTepeskeHHA 3a MposABa-
MM BJIaCHOTO XapakTepy. MaitbyTHiM
IICMXO/IOraM IIOCTaBJ€HO 3aBJlaHHA:
npoTAroM AHs 3adikcyBaTy XapaKTepHi
IposABM B/AacHOI MoBefiHkM. OTpuMaHi
pe3y/nbTaTy MOSACHUTHU i TPOKOMEHTYBa-
TU; TOTIM HEOOXiHO BJIAIITYBATH iXHE
00OrOBOPEHHH.

4. HacTynHe 3aBflaHHA: JaliTe Xapak-
TEPUCTUKY CBOro Xapakrepy. fki iioro
ocHOBHi mposBu? fki Axocti nepexgycim
BaC XapaKTepu3yoTh? 3aIpOIOHOBAHO
CKJIACTM BJIACHUI TICUXOJIOTIYHMII IIOP-
TpeT, pe3y/nbTaT BUKOHAHHA 3aBJAHHA
HifIAraoTh aHasIi3y i 06TOBOPEHHIO.

5. Mami cTymeHTIB HEOOXIZHO MOIPO-
CUTK [JATV POSTOPHYTY i1 OOIPYHTOBaHY
BiimoBinp Ha nuTaHH: «SIK chopmyBas-

Cs Balll XapakTep»? YTOYHNUTHU: AKi 4MH-
HUKY 00yMOBUIN Lielt mporec? XTo Hali-
6inplie [OMy4IMBCA IO Joro GpopMmyBaH-
Hs? o 1je mOTpiOHO PO3BMHYTH i 5K Lie
MO>KHa 3po6UTN?

6. Ilicna 1boro 3alpoNnOHOBAHO IATU
BinoOBigb Ha muTaHHA: UMM BifpisHA-
€TbCA XapaKTep BUJATHUX miofieit? XTo
I Bac € TakuM npuknagom? Ilounnaro-
4y 3 BUFATHUX JIIOfE, sKi 6yny HasBaHi,
IIOCTYIIOBO MEPEBOAIMO PO3MOBY Ha
PO3IIOBi/Ib MPO Ha HAIIMX CYYaCHUKIB.

7. Hani 3alpOIIOHOBAHO BUC/IOBUTHU
cBOi MipKyBaHHA 3 mpuBopy: fki oco-
6muBocTi GOpMyBaHHA XapaKTepy BHU-
JaTHMX /T0feit? XTO TOMy4dMBCA [0 LbOTO
nponecy? o 3 ixHbOro JOCBify MOXKHA
BUKOPUCTATH [Id BIACHOTO PO3BUTKY?
Hami cmip BmamTyBaTy OOroBOpeHHS,
3po6UTH HeoOXifiHi y3arajbHeHH TOLIO.

8. IlpucyTHIM faHO 3aBJAHHA CKJac-
TU TEPCNeKTUBHY IPOTpaMy PO3BUTKY
B/IAaCHOrO xapakTepy. HeobximHo mosic-
HIUTHU, 3 AKUX €JIEMEHTIB BOHA IIOBMHHA
CKJIAJIATUCS, SK IPALIOBATU Haf 11 peati-
3alji€r0, OLIiHIOBATY PE3Y/IbTATH TOLLO.

9. CTyzeHTaM 3aIIpOIIOHOBAHO BU3HA-
YMTM BIACHUII TuH 3a Knacudikaiiero
K. I IOHra, [/ 1bOrO MOXKHA BUKOPIC-
tatu TecT Keitpci. OnepkaHi pesynbratu
BapTO OOTrOBOPUTH, NpPOAHATI3yBaTH, a
3aTVM IZOUTY MifICYMKI.

10. Ha 3aBepiieHHs MPaKTUYHOI Yac-
TMHY BUBYECHHS XapakTepy Mail6yTHIM
IICUXO7IOTaM KOPMCHO BMKOHATH TecT Jle-
onrappa-IlImimeka. Pesynbratn HeobXxis-
HO IIpOaHasIi3yBaTy i BKasaTu MOXK/IUBOC-
Ti IXHbOT'O IIPAKTUYHOTO 3aCTOCYBaHHA.

HeranpHimy iHpopMmario mpo paHe
HOCTifKeHHs1 omy6/iKoBaHo B crarTi [1].
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BucHoBOK. 3acTocyBaHHA [OCHifI-
HULIBKOTO IiJIXO/ly IpM BMBYEHHI JIaHOI
TeMU [O3BOINIO TPOJEMOHCTPYBATU
3B’A30K BiJOMUX 3HAHb i3 peaTbHUM
KUTTAM, i TOBCAKAEHHUMM 3aIllUTaMU
IPAaKTUYHOI AiANBHOCTI y pi3HUX cdepax;
B pe3y/IbTaTi CTY[IeHTM He /uile Kpalle

3posymimmu Marepian, ajge ¥ mobadmnu

peanbHi MOX/IMBOCTI 3aCTOCYBaHHSA Ha-
ABHMX 3HaHb Y ITOBCAKJEHHIN JiA/NbHOCTI
NPaKTUYHOIO IICUXOJIOTA.

Jliteparypa:
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Cognitive science is one of the leading
fields of applied and fundamental re-
search of the 21st century throughout the
world.

It is believed that the theoretical basis
of cognitive science, which originated in
the United States in the middle of the
twentieth century, is the basis of cognitive
linguistics. The task of cognitive science is
the study of cognition and related pro-
cesses and structures. There is as yet no
single, universally accepted definition of
cognitive science. Currently, the following
definitions are often used:

Cognitive science is an interdiscipli-
nary study of the processes of acquisition,
storage, transformation and use of knowl-
edge [3].

Cognitive science is an industry that
studies the systems of knowledge repre-
sentation and the processes of obtain-
ing, processing and using information
not only by man, but also by machine
4, p. 290].

Experts discuss the problems associ-
ated with cognitive science in such areas
that somehow affect the problems of cog-
nition, as well as its evolution within the
framework of their specific subject field -
philosophical, psychological, linguistic,

mathematical, psychogenetic, pedagogi-
cal, ergonomic, etc.

Cognitive linguistics — a new area of
linguistics, which arose at the intersection
of cognitive science, cognitive psycholo-
gy, psycholinguistics and linguistics, and
studying the mechanisms of knowledge of
the language and the mechanisms of
knowledge representation in the language
(8, p. 39].

The subject of cognitive linguistics,
like other cognitive sciences, is the study
of consciousness (cognition). The main
sections of cognitive linguistics are cogni-
tive semantics, cognitive grammar, and
cognitive phonology.

It should be noted that cognitive lin-
guistics, in contrast to cognitive science,
is not interdisciplinary in nature (studies
of cognition, reason in philosophy, math-
ematics, psychology, logic, and so on).
Cognitive linguistics is the linguistic di-
rection of language learning, where lan-
guage is studied as a cognitive mechanism
that plays a role in the coding and trans-
formation of information.

Cognitive linguistics has established
itself not only in America, but also in Eu-
rope. One of the most important issues
that are discussed at European scientific
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forums is the understanding and extrac-
tion of information from the text. The
most famous modern Western European
scientists in this field are Thomas Herbst,
Beate Hampe, Wolfgang Imo and others.
The emergence of cognitive linguistics
dates back to 1989, when in Duisburg
(Germany) at a scientific conference
where Rene Dierven was the organizer,
scientists have announced the creation of
an association of cognitive linguistics,
which, thus, has become a separate lin-
guistic direction. The publication of the
journal Cognitive Linguistics was found-
ed at the same conference. To this day, the
International Association of Cognitive
Linguistics holds conferences to which
cognitive linguistics experts from differ-
ent countries, including Ukraine, are in-
vited [9].

In the twentieth century during the
USSR, scientists N.D. Arutyunova, E.S.
Kubryakova, Yu.S. Stepanov, I.A. Sternin,
V.N. Telia and others indicated in their
works the connection of linguistics with
philosophy and psychology, the role of
the human factor in language and thus
contributed to the development of the
theory of cognitive linguistics. Ukrainian
philologists actively collaborated with
these linguists.

In Russia only at the beginning of the
21st century a discussion of cognitive sci-
ence issues was officially announced at
the “First Russian Conference on Cogni-
tive Science” (2004, Kazan). Over time,
these regular conferences have gained in-
ternational status, in which Ukrainian
scientists also took part in a favorable
period of cooperation.

In Ukraine, research in this direction
is carried out by such leading professors
of the country as L. I. Belekhova, O. P.
Vorobyova, S. A. Zhabotinskaya. The
founder and leader of a scientific school
founded in 1994 S. A. Zhabotinskaya was
the first in Ukraine to begin research in
the field of cognitive linguistics. As part of
the school’s scientific work, new methods
of linguo-cognitive analysis of language
and speech are applied and developed,
consistent with world practice.

Collaboration with the founders of the
main directions of cognitive linguistics R.
Lenker, J. Focognier, J. Lacroff and others,
familiarization with the works of leading
foreign experts allows scientists to com-
bine research from different schools of
cognitive linguistics in the framework of a
holistic methodology, as well as create
author’s methods of conceptual analysis.

Linguists of Ukraine are actively work-
ing in this area of cognitive linguistics.
The results of their research are published
in scientific journals.

Thus, the article by I. Khomenskaya
[7] deals with the main historical stages of
development of components of the termi-
nological system and modern definitions
of the main concepts of cognitive linguis-
tics. The author defined the stages of for-
mation of cognitive linguistics as a sci-
ence, distinguished the basic concepts of
the terminological system of the scientific
paradigm under study. The researcher
outlined the frame model and types of
frames as basic in describing the concep-
tual picture of the world and described
the basic approaches to the definition of
the term “concept”.
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Linguist Yu. Baylo in her work [1] in-
vestigated the main stages of the forma-
tion of cognitive linguistics. The author
has identified the main directions of the
cognitive approach to language learning.

Linguist Solovyova V.-O. V. in the ar-
ticle “History of development and prob-
lems of definition of cognitive linguistics”
[5] outlined a panorama of views on the
essence and status of cognitive linguistics
in the context of the history of origin and
institutionalization of this research direc-
tion. In particular, the author paid atten-
tion to the term “cognitive linguistics” in
the development of American linguists.
The linguist also described the peculiari-
ties of the functioning of American theo-
ry in the writings of European theorists,
where this concept was expanded and
complicated. Vseslava-Oleksandra So-
lovyova stressed the importance of flesh-
ing out the term, distinguishing between
“American” or English-speaking and East-
ern European or “Russian-speaking” tra-
ditions of linguistic cognitivism.

The philologist G. G. Visko in his
scientific work [2] considered the history
of the origin and formation of a rela-
tively young line of linguistics — cogni-
tive linguistics. The author presented the
views of scientists on the relation of
cognitive linguistics with cognitive sci-
ence. G. G. Visko also presented the
views of the researchers on the purpose
of this discipline, the subject of its re-
search, sources and materials, basic tasks
and postulates.

As we can see, Ukrainian scientists are
multiplying scientific studies of world
linguists.

We believe that the prediction of Jean
Piaget will soon come true, who believed
back in 1970 that after the stage of inter-
disciplinary research “we should expect a
higher stage - a transdisciplinary one,
which will not be limited to interdisci-
plinary relations, but will place these rela-
tions within the global system without
strict boundaries between disciplines” [1].

Of course, every new science re-
quires a lot of effort by scientists. In
developing the problems of cognitive
linguistics there is still no single con-
cept. Also, serious understanding is re-
quired by the terminological and con-
ceptual apparatus of this field of sci-
ence. In Ukraine, as well as throughout
the world, scientific research is continu-
ously conducted, and the points of view
at conferences at various levels are coor-
dinated. We believe that these tasks will
be solved for many decades to come.
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O PEAJIM3AIINN B3AVIMOCBA3N AYAMTPOBAHMA
M YTEHNA C IOMOIIBIO MHOA3BIYHbBIX TEKCTOB

MaiitueBa Paucar AnuneBna

TOLIEHT Kad aHIIUIICKOTO SI3bIKA, KAaHAMAAT (PUIONTOINYECKUX HayK,
JlarecTaHCKMIT TOCYJapCTBEHHBIN YHMBEPCUTET HAPOJHOTO XO3ACTBa

r. Maxaukasa

Annomayus: Cmamovs paccmampuedaerm npoosemy 0 peanu3ayuil 63aumMocessu
ayOuUpOBAHUS U UMEHUS C NOMOULLI0 UHOA3bIMHBIX mekcmos. 1100 83aumocesA3aHHbIM
obyuetuem asmop noHuMaem He MoAbKO 00HOBPeMEHHOe U NAPasiienibHoe passumue
peuesvix yMeHUll, HO U yuem 00uiux U cneyuduuecKux uepm ayouposanus u 4meHus
HA 0CHOBE eOUHOTI MeMOOU1EeCKOT CUCINEMDL, YHUMbLEAIoueti UX CXO0CMB0 U PASTUYUSL.

KnroueBsnie cnoBa: OMHOBPEMEHHOE U ITapa/I/IENIbHOE Pa3BUTNE PEYEBbIX yMeHI/IIu/I,
Pal[OHA/IbHBI OTOOpP, JIMHENHas IOCIe0BaTeNbHOCTD, Obydvatomas 3¢ deKTus-
HOCTb, CTUINCTUYECKAsl HEITPATbHOCTD, M300pasuTe/IbHast HATTATHOCTD.

OcMmbIc/IeHHO 0TOOpaHHbIE 11 06pabo-
TaHHBIE IIsI OOy4eHMs ayAMpOBAHUIO-
TEKCTBl COCTAB/LIIOT IVIABHOE 3BEHO B
00y4eHNN He TOIbKO BOCIPUSITHUIO MHO-
A3BIYHOM pedr Ha CIyX, HO M YTEHUIO
MHOSI3BIYHOTO TEKCTA.

B MeTtopike 06y4eHNsT MIHOCTPAHHBIM
SA3BIKAM B3aMMOCBA3AHHOE OCBOEHUE
PasHBIX BUJJOB peYeBOIl [esITeIbHOCTI
IPeCTaB/IAeTCS BAXKHBIM ¥ OCHOBOIIOJIA-
rafomuM. [Tog B3anMocBs3aHHBIM 06yde-
HIeM BUJIaM PedeBOil IesTeTbHOCTH CTie-
IyeT MOHMMATh He TOTBKO OJHOBpEMEH-
HOe ¥ HapajUIe/IbHOE Pa3BUTIE PA3HBIX
pedeBbIX YMEHMII, HO M yd4eT OOIuX u
crierduuecKux 4ept, HalpuMep, ayan-
POBaHMsA ¥ YTEHMs, 4 TAK)Ke OB/IaJeHN
MMI Ha OCHOBE eJMHOI MeTOJIYECKOI
CHCTEMBI, YINTHIBAMOLINE TU YEPTHI UX
cxopcTBa 1 pasmyans [1,¢.39].

Jlist paumonansHOro oTbopa n opra-
HM3aLVM Y4eOHBIX MHOSI3BIYHBIX TEKCTOB
HEeOOXOAMMBIM IIPEACTAB/IAETCS COIO-
CTaBjIeHNUe AYAUPOBAHUS M UTEHWs Kak

IBa BUJA PELENTUBHON pe4YeBON Mesd-
TeJIPHOCTU B LIE/IAX peanusaluy UX I10-
JIe3HOJI B3aMMOCBSI3M B IIpoliecce oOyde-
HUSL.

V3BeCTHO, YTO ayfiMpoOBaHUE M YTe-
HIE XapaKTepU3YeTCA KaK IIPOLIECCHI C
OIpefleTIEHHBIM CXO[CTBOM U Pa3/IM4Y/EM.
JJaHHBIE 3TUM IBYM BUIAM peYeBOIl fed-
TENBHOCTH, NCUMXO(U3NONIOINIeCcKNe Xa-
PAKTEPUCTUKY NPOABIAITCA B IPOLEC-
cax BOCHpPUATHAL

Y3HaBaHWMsI, OCMBICTIEHUSI U TIOHMMA-
HUA. DTU MPOLECCHI, OTPAXKAIOTCA Ha OIIy-
LIEeHNA U NpeJCTaB/IeHNs, KOTOpble OTpa-
JKaIOT OTHOILEHNA PealbHOM JIeICTBUTENb-
HOCTU SIBJISIIOTCSL CJIOKHBIMU TICUXOJIOTH-
YEeCKMMU II03HABATE/IbHbIMI IIPOLIECCAMIA,
00YC/IOB/ICHHBIMY Pa3/IMYHBIMM MBIC/IU-
Te/IbHBIMU omleparysimMu [2,c.12].

Peanusanusa mOHMMaHMA pedYeBbBIX
CIOCOOHOCTeTT TPy YTEHUY U ayAMUpOBa-
HUM BO3MOXKHA IIpU BJIaflcHUM OIIpefie-
JIEHHBIM S3BIKOBBIM MaTepuanaoM, IIpU
BJIaICHUM YMEHUAMU aHA/IA3A U CUHTESA,
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abcTparmpoBaHMA ¥ KOHKpeTmsamyu. B
petieHsuy MHGOpMALUY OONbIIOE 3HAYe-
HUe MMeeT U BHYTPEHH:AA pedb peluIn-
€HTa, NPOTEKAIIasdA B X0/ BOCIPUATIA
JaHHOTO MaTepuana. Ilepedmcnennble
(aKTBl OTHOCATCA K CXOCTBaM B (YHK-
IUAX aygupoBaHMA U uTeHuA. Bmecre ¢
TEM, Ha ypOBHE BOCIPUATUA y 3TUX BU-
TIOB pe4eBOil JIeATEIbHOCTY MMEIOTCA U
CyLeCTBeHHBbIe pa3mnyud. [J1aBHBIM 06-
pasoM pasnnuue HabIofaeTcsa B KaHaje
npueMa uHGpOpManMmu U B crocobe ee
npenbAsneHusa. Heob6xonumo oTHennTb,
4T0 MHpOpPMalMA, BOCIPUHMMAaeMas
3pUTENbHBIM aHAN3ATOPOM, HpPENbIB-
JseTCA B BUJe IpaduuecKux 3HaKOB, 00-
PpasyIomux mevaTHbI TeKCT. BocnpuATne
MI€YaTHOTO TEeKCTa OCYLIECTBIAETCA IO
CPeACTBY [IBUKEHUA IJIa3 IO CTPOKE B
JIMHENHO II0C/IefoBaTeNbHOCTU. J3-
BECTHO, YTO 3PUTeNbHAs MaMsATb 0ONb-
LIMHCTBA JIIOfeMl PasBUTa 3HAYUTENTBHO
JIydllle, 4YeM CIyXOBas, II09TOMy MH(pOp-
Malys, TOJTy4eHHas IpU YTeHUM Ipod-
Hee, yIep)KMBAeTCs B MaMATI.

IIpn aypupoBaHMM CIyXOBOW pedn
CUTHa/bl, IMOCTYHAloLiye B CIyXOBOII
aHa/IN3aToP, MMEIOT XapaKTep OJHOKPAT-
HOCTU ¥ HeOOPaTMMOCTBIO ayfUTOp He
MOXXeT BEPHYTbCA Hasaj, ¥ IMOBTOPHO
HPOCIYIIATh yXe IPUATHOe COOOIIeHe,
KaK 3To JiefaeT urell. Kpome Toro, Temne-
paTypa BHYTpEHHell pe4yy Ipu ayaupo-
BaHNM ONPENENAETCA CKOPOCThIO P b-
siBrerie nHpopmanyn [4,¢.9]. Ilpu Heco-
BIIAZIEHVM TeMIIA IPebsABIEHNA MTeMIIa
BOCOPUATHUSA HPOUCXOAUT HapylIeHMe
CHHTEe3UPOBAHNA CMbIC/IA KaK OT/Ie/IbHbIX
¢pas, Tak 1 Bcero BOCIPUHUMAEMOTrO CO-
obuenns. Takum o6paszoM, IpuBefeH-

Hble COIIOCTABJIEHNIE IIPOLIECCOB ABYX BI-
[I0OB pedYeBOil [eSTEIBHOCTI II03BOJISIET
KOHCTaTMPOBAaTh, YTO ay[MpPOBaHIE 3BY-
Yalllero TeKCTa IPefCTaB/IseT OOMbIIYIO
TPYAHOCTb, YeM BOCIpusTHe Tpadude-
CKOTO TEKCTa.

Ecnmm paccmoTpeTh Bbllle NPOBEJEH-
HOe CpaBHEHNE C MEeTORMYECKON TOYKI
3peHNs, TO YUTAIOLINIT MOXKET IPOYeCTh
TEKCT CTONIBKO Pas, CKOTIbKO eMy He06Xo0-
numo. OIHAKO IPebsIBIeHIE 3BYYalIero
TEKCTa OCYILIEeCTB/SIETCS JIMIIb OfHO-
KpaTHO. BrllreoT™MedeHHOE II03BOJISIET
IPUAY K BBIBOAY O TOM, YTO TEKCTHI /LS
ayAMpOBaHMA M A YTEHVs He [JO/DKHBI
OBITb OfMHAKOBOM TPYJHOCTM Kak IO
CIIOBECHOMY COJleP)KaHNIO, TaK ¥ I10 00b-
emy. JIpyrumu coBaMu, i ayAMpoBa-
HVISI TEKCTA JJO/DKHBL OBITD JIETKMMU 4eM
TEKCTBI [JIs YTEHVISL.

Heobxopumo otMeTnts, crenmdpuxa
y4e6HOrO TeKCTa 3aK/II0YaeTCs B TOM, YTO
OH, SIB/SISICh CPECTBOM OOY4YeHMsI, BXO-
IUT B KaueCTBe KOMIIOHEHTA B CHCTEMY
TEKCTOB, CITY)XAIUX TOI JKe IIeJIN, U OT-
BedYaeT pAAy TpeOoBaHMIL, oOecIeyrBao-
X ob6yuanuyo
s¢dextuBHoCTD([3,c.101]. Bmonxe mo-
HSATHO, YTO 3BYYaIlUil TEKCT /IS AyUpO-

€ro

BaHUsA MMeET CBOM OCOOEHHOCTU Ha
YPOBHE TMHIBUCTUKY, TTAPATVHTBUCTUKN
1 SKCTPaTVHIBUCTUKH, KOTOpbIe OT/INYA-
I0T ero OT rpadu4ecKoro MyUCbMEHHOTO
TEKCTa.

I1A aKTMBHOMpeanmM3auuyu B3auMOC-
BA3M ay[IMpOBaHUA U 4YTE€HUA B ILENAX
CTUMYIMPOBAHNA MHOA3BIYHON PeYeBO
HeATeNTbHOCTY B KOMMYHMKAaTMBHOM Ha-
IIpaBJIEHUN TIPENCTABIAETCA IPaBOMeEpP-
HBIM TIPeIbABUTD OILPeeNeHHbIe Tpe6o-
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BaHUA K TEKCTaM JJIA ayfupOBaHUA U
yreHusA. Bo-IepBbIX, B TEKCTaX JJO/KHA
npeobnafaTh CTUAMCTMYECKAs —Heli-
TPa/IbHOCTb. BO-BTOPBIX, TE€KCTBI JOJDK-
HBI OBITH OTOOPAHBI C YYETOM HaIM4MA B
HUX TOJBKO 3HAKOMOIO YYalllMIMCH MHO-
A3BIYHOTO pE4YeBOT0 MaTepyuana, BXOMA-
LIETO B AKTUBHBII MMUHUMYM SA3BIKa.
B-TpeTbux, Hamm4Me IPOCTbIX CUHTAKCU -
YeCKUX CTPYKTYpP B TEKCTaX, HeOOIbIION
06beM TEKCTOB i ureHus- 0,5 CTpaHu-
Ibl, a TEKCT [ ayAMPOBaHUA 1O 2-X
MJHYT 3By4YaHMU:; JOCTYIIHOCTb U IIPO-
CTOTa COJEP)KaHMA C MCIIONb30BAHUEM
1306pasuTeNnbHOI HATIATHOCTIL.

B menax ycremnon peannsanyy B3an-
MOCBSI3M BOCHPUATUA pe€4YM Ha CIyX U
BoCIpusATHs rpadmaeckoro nzodpakeHne
MBICTIell B BUJE TEKCTa IONOXKUTETbHbIE
pe3y/bTaThl HAOMIOKAIOTCS B MaTepuae ¢
00JIeTYeHHbIM COflep)KaHMEM Il IIOHU-
MaHM:A. KoHKpeTHO, ayiupoBaHMe MOHO-
JIOTMYECKOV pedM NMPEACTABIACTCA MEHee
TPYAHBIM. DTO CBA3aHHO C T€M, 4YTO MOHO-
JIOTMYECKAsA pedb, KPOME CBOUX CTWU/IM-

CTUYECKUX U JIMHIBUCTUYECCKUX OCO6eH-
HOCTEl, 00ecIeunBaromuX ee IOHVMa-
HIE, OT/INYIAETCA JIOTUYHOCTBIO TIOCTPOe-
HIsA, IIOJTHOCTBK ¥ 3aKOHYEHHOCTHIO
U3TIOKEHNUsA, KOHTEKCTHOCTDIO, MEHbIIEl
SMOI[IOHAIBHOCTDBIO M CUTYaTUBHOCTBIO.
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ITPMYVHN IHTEHCMBHOTO 3AITOSYMEHH
AHITTIOVU3MIB Y CYYACHIN HIMEIIBKIN MOBI

HOmis Mukonaisaa Hagrowii
CT. BUK/Iafad Kadenpu iHo3eMHMX MOB Ne5

BiiicbkoBMIT IHCTUTYT TeJleKOMYHiKaiil Ta iHpopMaTusanii

B>xuBaHHS aHITIIM3MIB OCTaHHIM 4Ya-
COM CTaJIO IOKa3HMKOM SICKPAaBOCTi, MOJ-
HOI IIPMHAJIJIEXXHOCTI, C/TilyBaHHA CBiTO-
BUM TeHJIeHIiAM. AHIJICHKI 3amo3mu-
YeHHSA B HiMeLbKil MoOBi Bimomi 3 XV
CTOMITTA, IO 3yMOB/IIOBA/IOCh 3HAYHIMU
CYCHiIbHO-TIOMITUYHUMY TIORIAMU.

IHTEeHCMBHMIT NIPUIIINB AHIJIO — aMe-
PMKaHi3iB criocrepiraBca micna Bemmkoi
BitunsasaHoi BitiHN.

Liit TenTenuii cipusas nopin Himeu-
YMHM Ha OKYINALiJiHi 30HM, [Bi 3 AKUX
saitmarmn CIIIA i Benmukobpuranisi, BHa-
CIiJOK 4YOro MDK LUMM JepKaBaMn i
@PH icHyBana TicHa HOMITMYHA, €KOHO-
MivyHa i KynbTypHa B3aemonid [51, cT.7 |.

Y cy4acHOMY CYCHiNbCTBi BONOJiHHA
AHIVIIICBKOI0 MOBOIO BBA)KA€TbCS IIpe-
CTVOKHMM, KpPiM TOrO aHIJIiJiChbKa MOBa
Mae CTaTyC MDKHApOJHOI MOBM CIIIJIKY-
BaHHs MarbKe y BCiX cdepax AisIbHOCTI.

bararo MOBILiB BXMBAlOTb y CBOEMY
MOBJIEHHI HOBiTHi aHI/TiLIU3MU i TOTO,
100 CIIPaBUTY BPa>keHH:A OCBiUeHOI /TIo-
muH. [58] IlepeHacudeHHs MOBM aHITIO-
MOBHVIMH 3aIT03MYEHHsIMMN BifOyBaeThCs
TAKOXK depe3 Te, 1[0 moan (0cobmuBo
MOJIOJiE TIOKOJIiHHSI) BBa)KalOThb HOBITHI
AHITIOV3MM MOJHMMM, OPUTiHAJIbHUMU
Ta BUIIYKaHUMuIo [ 21, cT. 243].

B ocraHHi /iBa flecATUPivYA crIoCTepi-
Fa€ThCsI CIPaBXHil 6yM aHITOAMepUKaH-
CbKMX 3aII03MY€Hb Y HiMEIIbKill MOBI.

Ile siBuie mpusepTae go cebe He abu-
SAKUI iHTEpecC JIHTBICTiB, IPO IO CBifi-
YNUTh Be/MKa KiMbKICTh my6rikanii i go-
crimxens ( C.B. Ipunbos, I.O. [Tarpukee-
Ba, Th. W Adorno, S. Bohman, W.Yang,
G. Zifonun i 1. m.). ITig 3amosmyeHHsIM
BapTO PO3YMIiTH, IepII 3a BCe, CTTOBO YN
CITOBOCHONYYEHH, AKi IIepeHeceHi 3 mep-
BUHHOI MOBM B MOBY-PELIEIIiEHT B pe-
3Y/IbTaTi MOBHMX KOHTAaKTiB 3 IIOfIa/ib-
LIOK0 ACUMI/IALIIEI0 B HOBOMY MOBHOMY
cepemoBui [51, cT. 7]

Sk s3asnavae X. Imok, BifgmoBigHO 1o
MOBHOTO JIEKCMKOHY Mertuepa, aHrmi-
uu3Mu (aHITIO -aMepuKaHi3Mu) — Iie 3a-
MO3MYEeHHS 3 aHIJIiIICbKOI MOBMU, sIKi TI€B-
HIIM CHOCOOOM iHTerpyBamyu B HIMEI[bKY
MOBY[65, cT. 42]

Benip 3a B. SInrom Bu3HagaemMo aHITIi-
LM3MHI SIK POfiOBe IOHATTSA [JJIS1 3aIl03U-
YeHb 3 aMepUKaHChKOI aHrmitchkoi (AE),
OpuraHcpKoi aHrmiiicekoi (BE), a Takox
IHIIMX MOBHMX OKpYTiB, Takux Ak KaHa-
ma, ABctparis, IliBgenna Adpuka Ta iH.
[69, cT. 7]

AHITIIM3MI MacoBO IPOHMKAIOTb B
HiMeIIbKy MOBY, BUK/IMKAI04M 3aXOIUIEH-
HA B MOJIOIOTO IIOKOTiHHA Ta CTpax Ta
HEIIOPO3YMiHHA TUX, XTO BMPiC Ha TBO-
pax BeIMKUX HIMELbKMUX KJIACHUKIB i He
BIIi3Ha€ HiMeIbKy MOBY CY4acCHOCTI.
HapMipHe BXMBaHHSA aHIINU3MIB 3a-
BJJa€ TPY[AHOILIB JI HOCIIB HiMelbKol
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MOBM, OCOOIMBO SAKIIO WJETbCA IIPO
BY3bKO CIlellia/ibHi MOHATTA. Hanpukiaz
(posMoBa M IMaca>xmpom, sIKMi BIiepiie
Ma€ JIETITU JIITAaKOM Ta ONEepPaTOpOM [I0-
BiIkOBOTO 610pO):

Fridolin trat naher: «Guten Morgen»

Eine junge Dame in Uniform lachelte
gliltig. «Ich mochte mit dem néichsten
Fligzeug nach Rom fahren»

«Fliegen!» meinte die junge Dame.
«Fliegen, natiirlich. Was muf3 ich da tun?

Es ist mein erster Flug»

Die junge Dame betrachtete ihn mit
Neugier. Nicht jeden Tag sieht man auf
dem Flughafen einen erwachsenen
Menschen, der zum ersten Mal fliegt.

«Also, das ist ganz einfach», sagte sie
freundlich. «Das Ticket bekommen Sie
dritben an unserem Ticket- Counter.
Wenn Sie ein Auto haben, da lassen Sie es
draulen auf dem Parking - Lot, der
Attendant wird sie einweisen. Die nichste
Maschine nach Rom ist zwar fully booked,
aber wir setzen Sie auf die Waiting- List.
Es gibt immer wieder ein Paar No-Shows
oder Last Minute Cancellations. Da haben
Sie heute gute Chancen. Aber seien Sie
auf jeden Fall dreiflig Minuten vor Take
off am Handling Counter. Da schlieflen
sie natiirlich das Lood-Sheet ab. Und
wenn Sie dann eingecheckt haben,
verlieren Sie Ihre Boarding-Card nicht.
Wenn Sie zum Duty Free Shop gehen,
tiberhoren Sie nicht den Last und Final
Call. Gehen Sie lieber schon vorher zum
Exit B 18. Wenn Sie overweight sind,
kostet die excess- baggage ein Prozent der
first class single fare. Hand luggage diirfen
Sie mit in die Kabine nehmen. Baggage
claim kommt auf IThr Ticket. Unterwegs

gibt es einen snack und non -alcoholic
drinks sind auch in der Economy - class
free of charge. Haben Sie alles verstanden?»
«Vollkommeny, sagte Fridolin
ehrfurchstvoll, aber sagen Sie mir bitte:
«In welcher Sprache haben Sie mir das
erklart?» « Na, in Deutsch natiihrlich!»
die junge leicht
indigniert und wandte sich dem nichsten
Flugreisenden zu. [60, ct. 90 — 91].
Kocromapos B. I. 3asHauae, mo ak-

antwortete Dame

TUBHE B)XMBAaHH#A iHIIOMOBHUX JIEKCEM
3YMOBJIEHE 3MiHaMIU B IICUXOJIOTiYHOMY
HACTPOI Mac, iX MOBHMM CMaKOM Ta 4yT-
TsIM MOBU (43, cT. 8), @ TAKOXX IparHeH-
HAM BifiiiTH, SIKIIIO IO TOTO € HalIMeHIIIa
MO>X/IUBICTD Bifj yCbOro TOro, 1o 6yno
BYOpa i IO CIPUIIMAETHCA AK MPUKMeTa
eIIOXH, 3 SIKOI0 0e3 K/l PO3Iy4aeMOCH
(43, cT.29).

TpapunifiHO BUAIIAIOTD €KCTPaiHI-
BicTmyHi (30BHIIIHI) Ta iHTpamiHrBicTIY-
Hi BHYTpIillHi) NIPUYMHU 3aIO3MYEHD.
Tax, C.B. IpuHbOB, IpoaHasi3yBaBIIN
poboTtu 6GaraTbox MHTBICTIB, sIKi mOCITi-
[DKYBalU II0 Npo6ieMy, 3apaXxOBYe MO
€KCTPaJIiHIBICTMYHMX TaKi IPUYMHU:

1. XynbTYpHMIA BIUIMB OJHOTO HApOAY
Ha iHmmi

2. HasABHICTH YCHHX a00 MHCEMHNX
KOHTAKTiB KpalH3 PiSHMMM MOBaMM,

3. MigBUILEHHSA iHTEpeCy 10 BUBYEHHSA
Ti€l 4M iHIIOI MOBH,

4. aBTOPUTETHICTb MOBM JKepesa
(o iHOAKI MPUBOZMUTDH IO 3aIO3MUEHHS
6araTbMa MOBAMIH i TOSIBi iHTepHAI[iOHA-
JIi3MiB,

5. icTopuyHO 06yMOBJ/IeHE 3aXOIlJIeH-
Hs MEBHUX COLiaZIbHUX BEPCTB KY/IbTY-
poto uy»xoi kpaiuu [35, cT. 135]
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Jlo BHYTPIilIHbOTIHTBICTUYHUX TPUYMH
3anosudeHb 30kpema B. fIHr BigHOCKTS:!

- Konopwr (Kolorit)

- Mosny exoHOMil0 (Sprachdkonomie)

- BapiaTuBHicTp BucnoBneHp (Aus-
drucksvariation)

- EBdemiszamnio (Verschleierung, Eu-
phemismus

- Ileparoriunmit acmext (Padago-
gischer Aspekt)
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cific characteristics of the writers’ literary works, which confirm their attachment to neo-

realism, are identified.
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There are regular discussions among
literary critics, whether a particular writer
is a realism, neo-realism or modernism
representative. The problem of the artistic
method, as the principle of figurative re-
flection of life or writer’s selection and
evaluation of reality phenomena is very
important for researchers, because this
category can help not only to study the
creativity of individual authors, but also
to get closer to understanding of patterns
of literary development in general.

Taking into consideration the impor-
tance of this issue, the artistic method of
English writers, representatives of the lit-
erary group “angry young men” interested
many foreign as well as domestic literary
critics, and provoked a lively discussion of
researchers. Thus, the overwhelming ma-
jority of Soviet critics identify AYM as
restorers of the nineteenth century critical
realism traditions and state that those
writers play a significant role among rep-
resentatives of realism in general: “.. the
best works of AYM by right occupy a sig-
nificant place among the works of critical
realism” [8, p. 283]; “Angry young writers

played a great role in the restoration of
modern English realism” [9, p. 4]; “The
literature of the angry in its best examples
is a special form of contemporary critical
realism, and it is as much about the sig-
nificant phenomena of the modern liter-
ary process as the authors have managed
to express, by means of realistic typology,
the essence of the complex world of the
present” [2, p. 27].

However, not all of the reviews were
unanimous. Ch. P. Snow accused the an-
gry writers of ascribing to fiction about
real people .. a kind of free form, into
which all sorts of stories about the per-
sonal adventures of authors fit” [7, p.
221]. W. Allen argued that works such as
“Lucky Jim” were written only at a young
age. In his view, .. this novel cannot be
considered in the criteria of realism” [1,
p. 206]. V. Ivashova supports this view,
though not so categorically. Agreeing that
“.. writers like Amis are distanced from
the representatives of the critical realism
of the XIXth and Enlightenment realism
of the eighteenth century with a wall of
false beliefs and persistent prejudices that
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prevent them from seeing the world in
real light-shade relations and separating
the significant from the minor [3, p. 213].
V. Ivashova, after all, concludes that the
angry writers’ fiction was closer to real-
ism than fiction of many writers of the
time, and considers that in the 1950s Eng-
lish critical realism took on some rela-
tively new forms [3, p. 217].

Such dissonant opinions of literary
critics create the basis for modern scien-
tific understanding and a more extensive
study of realism frames in the world inter-
pretation by AYM, as well as of the degree
of English literary traditions imitation
and revival in their literary works. In this
article we will try to characterize the artis-
tic method of AYM writers; to prove their
adherence to neo-realism and to establish
their fiction characteristic features which
correspond to the conceptual principles
of this artistic method.

According to the Encyclopedia of Lit-
erary Directions and Currents, neo-real-
ism, or socio-psychological realism, is a
stylistic trend in the twentieth-century
literature (in Ukrainian in the early twen-
tieth century, in Italian in the 1940s and
1950s), which defining features are the
documentary basis of the work (the prin-
ciple of faithfulness of fact), attention to
the life of an average person, the desire to
show life without decorations. Not adopt-
ing the imitative (mimetic) principle of
“life image depicted in life forms”, neo-
realists defined their conceptual principle
between documentary authenticity, phil-
osophical and analytical immersion into
reality and lyrical environment. Often,
the eloquent detail meant more to them

than the plot unfolded by all realistic rules
(6, p. 2013].

It is specified in “The Lexicon of Gen-
eral and Comparative Literary Studies”
that neo-realism (viewed as twentieth
century realism here) is a creative method
that has a variety of styles and forms. It
does not limit the writer in his worldview.
Although the most important feature of
realistic artistic reproduction of outer
world is social analysis, which forms the
basis of characters and circumstances ty-
pology, twentieth century realism social
life depiction differs from the realism of
the nineteenth century because it is stud-
ied through the perception of individual
consciousness.

It also emphasizes that twentieth-cen-
tury realism, or neo-realism, is not limit-
ed to mimesis, but incorporates elements
of fantasy, symbolism, mythmaking, or-
ganically connecting reality and fiction.
Similar techniques were encountered by
realists of the nineteenth century, but in
the twentieth century they gain new qual-
ity and scale. The notion of virtuality,
probability, potentiality, which seems to
exist in parallel with the real world reality
and at the same time constitutes its part,
is of great importance here. Realism is
thus enriched by the penetration into the
world of the subconscious, intuition, un-
conscious impulsive disorders, the so-
called “after-effects’.

Such changes are explained by the fact
that neo-realists were faced with the task
of showing the world that was far more
complex than in the 19th century, and to
do this they required new means of ex-
pression. Contemporary to writers world
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was fragmented, complicated, multiple,
losing its black and white structure, solid-
ity and stability of the 19th century. After
all, such writers’ position was not surpris-
ing, because two world wars, the atomic
threat, racial and national conflicts have
deepened the sense of absurdity, irration-
ality of the world, alienation of man in it
(5, p. 467-470].

Thus, the defining features of neoreal-
ism include:

- in-depth psychology, which captures
all attention. The neo-realist delves into
the character’s inner world and the exter-
nal, objective circumstances of life are
presented through the prism of subjective
perception;

- internal psychological as well as ex-
ternal social contradictions in this style
fiction appear (mainly on the subtextual
level) as manifestations of the everlasting
metaphysical conflict of good and evil,
light and darkness;

- rejection of purely mimetic installa-
tions, syncretism of reality and fiction (re-
alism organically incorporates elements of
fiction, symbolism, myth-making);

- use of the principle of documentary
authenticity;

— the desire to reproduce the collisions
of life of an average person.

Taking into consideration the above
mentioned characteristics, wed like to
note, first of all, that in accordance with
the socio-psychological foundations of
neo-realism, all literary works of angry
young men are realistic socio-psychologi-
cal novels, which reproduce the charac-
ters’ complex psychological conditions
caused by social circumstances. The dom-

inance of the socio-psychological theme
in the works is determined by a detailed
depiction of a certain psychological state
or change of the characters’ conditions
under the influence of different social
situations. This is the so-called “objective
lyricism” (I. Denysyuk), which is associ-
ated with the ability to convey prosaically
social processes of reality through the
disturbances of human soul and to depict
the social situations and circumstances
that determine characters’ behavior as
well as influence its formation. All we
have to do is to mention the numerous
grimaces of Dickson (“Lucky Jim”), which
appear as an instant reaction of the pro-
tagonist to the absurd nature of the world,
through which the character’s complex
psychogram is created. Take for instance a
“tragic-mask face” [10, p. 55], “Martian-
invader face” [10, p. 91], “Eskimo face”
[10, p. 97], “Lemon-sucking face” [10, p.
141], “lascar’s face” [10, p. 189], “Evelyn
Waugh” [10, p. 230] and others who help
Dickson to express his indignation at
many senseless circumstances and irra-
tional situations that he doesn’t have pow-
er to change.

Some literary critics (V. Rubin, K. Ku-
mar, etc.) have emphasized that J. Wayne’s
novel “Hurry on Down” is a fraudulent
novel. After all, many features relate the
AYM novels to Spanish picaresque (loose-
ly connected adventurous episodes,
chronological development of events,
first-person narrative, satirical view of
social types, travelling theme, depiction
of the protagonist’s spiritual mischief,
who rebels against his native system),
though the critical difference lies in the
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AYM protagonists’ character. They are
not just scammers wandering the world,
but intellectual wanderers, which shifts
the accents: the angry writers novel
doesn’t provide a picture of social life and
its decline, but a picture of the spiritual
wanderings of the picaro, his intellectual
wanderings in the labyrinths of contem-
porary civilization. After all, the affinity
of the angry novel with picaresque man-
ner, which has long been used by English
artists with different aesthetic goals
(Smollett and Fielding - to solve educa-
tional tasks; Thackeray - to critically por-
tray bourgeois society) only proves the
AYM fiction close connection with realis-
tic style.

The style of AYM largely meets the
criteria of “documentary fiction” outlined
in the Literary Encyclopedia of Y. I. Kova-
lev [4, p. 294]. AYM novels are essentially
similar to journalistic works, because they
use documentary base as the structural
foundation of their literary works. Angry
writers reject technical experiments and
metaphorical reality; tend to apply sim-
ple, “unadorned” style that resembles re-
portage. The deliberate understatement of
aesthetics, the almost complete absence of
tropes, is quite noticeable in their works.
Freedom of expression, direct criticism of
life, straightforwardness of judgments,
rejection of the past or options for the
future in angry fiction led to a thirst for
truth, increased attention to “life as it is”.

Even in the dramatic genre, AYM ad-
here to realistic expression. The theatrical
language in their works is designed in the
form of daily discourse: it is full of omis-
sions, repetitions, incoherence, silence,

which enhances the effect of vitality. At
the same time, the determining principle
of documentary narrative, which is very
true for AYM works as well, is related to
literary emotionality of expression. In the
expressively colored language as well as in
plot evolution we see the authors™ clear
position: disgrace to falsity and seeming
humanity versus uplifting of proper and
sincere values.

The desire to achieve documentary,
objectivity of the image is determined by
the amalgamation of the author’s point of
view with the thoughts and conclusions of
the main character. In AYM novels, the
author’s literary reflection is a medium for
designing the character’s consciousness:
there are no explicit author’s comments in
the fiction, the writers do not interfere
with the course of events, and the story
mostly unfolds from the first person. This
is especially noticeable in J. Brain’s “Room
at the Top”, where the author’s position is
absolutely unspecified. At the same time,
the exposition of human flaws and social
injustice, appraisal of true for writers’ val-
ues are embodied in the protagonists’
thoughts and conclusions, in the expres-
sively colored words, compositional junc-
tions, intertwining of leitmotifs and details.

Quite within neo-realistic method, the
favorite AYM protagonist is an average
person, a representative of the lower mid-
dle or working classes. In addition to
confronting experimental writing, angry
writers also directed their creativity
against the nostalgic views to the past,
characteristic of many writers of the time,
who, although using realistic method,
were not too hasty to analyze the painful
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post-war problems of the country. First,
AYM rejected the popular scheme of cre-
ating a novel or play depicting scenes of
respectable life of upper-class representa-
tives in country houses and addressed the
daily problems of then neglected middle
or working-class population. Secondly,
the angry writers explicitly condemned
the similar fiction of their fellow con-
formists on the pages of their own works.
Thus, Osborne repeatedly criticizes “life
in the past” in the play “Look Back in
Anger”, accusing Alison and Helen of
their father. Osborne also addresses spe-
cific writers in the play: Jimmy Porter tells
Priestley, “He’s like Daddy - still casting
well-fed glances back to Edwardian twi-
light from his comfortable, disenfran-
chised wilderness” [12, p. 9]. Porter seeks
to write a book that will be “Written in
flames a mile high. And it won't be recol-
lected in tranquility either, picking daffo-
dils with Auntie Wordsworth” [12, p. 54].
Reproving ironically the sentimental-ro-
mantic pathos, symbolized here by
W. Wordsworth, Osborne protests against
the over-enthusiasm of mid-twentieth
century English writers for a passive
“idyllic mood” to counteract the urgent
need to depict in-depth the true-to-life
realia.

In addition, like the nineteenth cen-
tury realists, Amis, Wain, Braine and Os-
borne treat the subject of “a little man’,
which is obviously not new in the history
of literature and at the same time acquires
a clear socio-psychological (rather than
ethical) shade. All the AYM protagonists
are representatives of the “little men” This
is exactly how Jim Dickson is depicted in

“Lucky Jim, as he is forced to specialize in
the fact that he “.. hate most...” [10, p.
33-34]. According to Margaret, he is “.. a
shabby little provincial bore..” [10, p.
158], the professor calls him after his pre-
decessor, Faulkner [10, p. 16], a doorman
addresses him as “... Mr Jackson...” [10,
p. 92]. The problems of the “little man”
are also touched upon by J. Braine in the
novels “Room at the Top” and “Life at the
Top”. Joe Lampton sees himself as “..
couth and vulgar and working-class..”
[11, p. 74]. Jimmy Porter, who has no
prospects or future, feels underestimated
and minor: “I suppose people of our gen-
eration aren’t able to die for good causes
any longer. We had all that done for us ...”
[12, p. 89]. Charles Lumley is also fea-
tured as “small” and unimportant in
“Hurry on Down”. The same is true for
Edgar Banks in “Living in the Present” by
J. Wain.

A social addressee of such writing is
quite clear: such fiction is echoed mainly
by those who, being aware of the likeli-
hood of a new, and perhaps more global,
destructive force of war (because the dan-
ger of using a hydrogen or atomic bomb
hangs above the world), seek an abstrac-
tion, and as a result plunge into their own
purely self-centered problems. Such at-
omization of personality is not surprising.
Under threatening conditions, people im-
merse into a sense of helplessness. They
turn out to be little people in a vast, im-
measurable space, like millions of others.

AYM have neorealistic features in the
fact that they are not limited to purely
realistic methods of world portrayal. In
fact, angry writers’ realism is marked by

un-
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the expressive influence of naturalistic
aesthetics and poetics: the power of natu-
ralism is felt in the AYM anti-hero pro-
tagonists, who strike by their outrageous-
ness and associability and are the em-
bodiment of definitely negative features.
AYM use the principle of Zola’s objective
narrative here, which leads to an amalga-
mation of the author’s point of view with
the protagonist’s thoughts and expres-
sions. At the same time, the angry writers
are still supporters of the realistic method,
since social analysis forms the basis of
characters and circumstances typology in
their works, which is an organic and char-
acteristic feature of realism not inherent
to any other style. And although social
existence in the AYM works is studied
through the lens of individual conscious-
ness perception, it is still a synthesis, a
generalization of the most important re-
alities of the day.

Besides, one can feel a combination of
reality and fiction in AYM works, the cru-
cial role here is played by the pagan fate or
doom, “a happy coincidence’, which leads
the character to an almost fabulous finale.
In an effort to “restore justice”, namely: to
reward their characters for not having the
best origin, constant lack of money, angry
writers depart from the principles of clas-
sical realism, the basic features of which
are causality, almost scientific logics, di-
rect dependence of character’s destiny on
the circumstances, and thus subdue their
protagonists’ lives to some fairy tale
chance. After long wanderings and trials
AYM characters become rich and influen-
tial, get the dreamy position and commit-
ment of highest status representatives

sometimes very unexpectedly even to
themselves.

And not only the finale of the AYM
works resembles a fairy tale. Magical im-
ages are organically interwoven into the
plot where characters are compared to
traditional fairytale representatives. Thus,
in the play “Look Back in Anger” Jimmy
appeared on a white horse as a prince,
while mummy locked Allison “up in their
eight bedroomed castle..” [12, p. 52]. In
“Hurry on Down” Charles Lumley calls
the master of the attic a witch; Bertrand in
“Lucky Jim” is represented in the eyes of
Margaret as a .. bearded monster” [10, p.
105], and in the novel “Room at the Top”
a fairy-tale idyll was played out, where
“Susan was a princess” and Lampton “was
the equivalent of a swineherd...
out a fairy story” [11, p. 60].

It should also be noted that the spir-
itual problem of positive and negative
traits struggle in a man’s soul accentuat-
ed in neo-realism in AYM fiction leads
to a marked metaphysical dominance of
the evil over good forces. This is mani-
fested in the character of protagonists,
who are the embodiment of mostly nega-
tive features and turn out to be antihe-
roes. At the same time, the requirement
of adherence to plausibility, which often
led to a disregard of aesthetic principles
and to the propaganda of conversational
style that seemed to reproduce live
broadcasting in neo-realistic works,
transformed into the dominance of vul-
garized speech of AYM protagonists.
Such principles of neo-realism, com-

acting

bined with increased attention to the
spoken detail and the desire to repro-
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duce the sensually-emotional reactions
of characters, helped angry young writ-
ers to create very vivid figures of British
counterculture representatives, which
stunned the English public by their ex-
tremely amoral views, comments and
deeds.

Taking into consideration everything
mentioned above we can conclude that
angry young men can be considered true
representatives of English neo-realism, as
writers build their concept on the combi-
nation of documentary credibility, philo-
sophical and analytical immersion into
reality and accentuation of lyrical style.
Novels of angry writers are prone to vital-
ity, psychology, household credibility,
saturated with elements of social criticism
and focused on reproducing the everyday
life of ordinary people. At the same time,
the question of whether AYM were the
only supporters of neo-realism in English
literature, or whether this style trend still
had other followers, remains open and
needs further study, which cannot fit into
the scope of this article.
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In the modern world English is one of
the first places on the use in communica-
tion. Most of the European countries and
some other continents speak English, and
study it. Learning a foreign language is of
current relevance nowadays and has a
significant importance for the realization
of an individual in the future.

There are many ways for learning Eng-
lish such as these days: online lessons, vid-
eo-/audio- lessons, tutorials etc. The most
practical variant of learning English is using
modern technology which allows using
videos, cartoons, movies, various commer-
cials and music; and this is not surprising,
because people percept
through the auditory receptors, and com-
bine it with visual information that is pre-
sented even better. Learning languages us-
ing movies students learn not only lexical
and grammatical material, but also culture,
mentality and behaviour of native speakers
which are shown in movies [1].

The object of the research is English
learning process, while the subject is the
main peculiarities of learning it using vid-
eos. The purpose is to present the most
productive ways to learn English by videos.

Fist of all, for effective learning it is
necessary to define target audience and its
preferences. For example, cartoons are

information

used as a method of learning for children,
because a small number of proposals, that
usually are monosyllabic, exists there;
watching the movie in Ukrainian and
then in English to supplement it with ver-
bal stock; subtitled movies offer the abil-
ity to hear text at a hearing and receive
translation immediately.

Moreover, it is important to under-
stand the goals of learning and watching
videos. There are quite a lot educational
channels that contain videos with differ-
ent aims in mastering foreign languages:

Anglo-LinK’s YouTube channel, which
is aimed at the study of grammar and
pronunciation for students of English.
This channel uses the video rights, which
test knowledge of the material studied.

FluentU website where you can learn
the skills of listening, speaking, grammar,
reading and vocabulary on this website to
learn English using music videos, news,
speeches, movies, interviews and many
other methods.

Rachel's English YouTube channel,
which is used to practice speaking with an
American accent.

ElearningWorkroom - channel, to im-
prove skills of speaking, listening and
reading, as well as to prepare for various
international exams in English.
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LearnEnglishESL - channel, to im-
prove vocabulary and skills of perceiving
information on hearing while watching
the film and many other channels.

Also effective for learning English is
the Studio of online education EdEra,
which we use to improve language learn-
ing, there are video lectures on different
topics of grammar and not only that,
there are also seminars, which show the
practical application and correct use of
learned material.

The process of learning using videos
should be a systematic and rational use of
videos in the classroom. The use of video
helps to solve the following problems:
learning motivation, training intensifica-
tion, activization of students, indepen-
dent work of students, increase the quality
of students’ knowledge.

Video can be used in teaching all
kinds of speech (oral and written), listen-
ing (perception and comprehension), as
well as in exercises to present aspects [2;
p- 24].

Videos have more importance than
other methods of learning English, as
students can listen to the correct pronun-
ciation of new words and sentences and
compare them with their writing. It is
possible to listen as many times as it is
necessary to memorize.

Also, it is worth mentioning that using
videos while learning English just watch-
ing them is not effective. To make the
process more educative it should be pro-
posed a well-prepared methodologically
structured combination of exercises. It is
necessary to follow staged education in
performing tasks. To work with video re-

sources there are 3 basic stages: pre-view-
ing, viewing, post-viewing, each of which
is characterized by specific exercises /
tasks.

Thus, A.O. Kuzmenko proposes to do
such tasks: pre-watching stage activities:
summarizing previously learned knowl-
edge about the topic, discussing the name
of the movie, predicting the content of the
video with a snippet of the film, learning
new words with translation and defini-
tions, pre-reading texts discussing the
subject matter or the same topic on the
other.

While-watching stage activities: 1) to
search for linguistic information: while
browsing, select English equivalents for
the following Ukrainian words and phras-
es; select the Ukrainian equivalent of
English words, phrases, based on the
events in the film; fill in the gaps in sen-
tences according to situations in the mov-
ie and others; 2) to develop receptive
skills: choose the right answer; state
whether this statement is correct; Select a
title for each video snippet Put the fol-
lowing sentences in the video sequence.
identify cause and effect relationships,
etc; 3) to develop sociocultural knowl-
edge: establish cross-cultural similarities
and differences.

Post-watching stage activities: In the
absence of animation and when the sound
is saved, describe the appearance of the
characters / their clothing, nearby items,
locations, character relationships, and
more [2; p.24].

Learning English by videos is practical
and important and is one of the main
methods of mastering foreign language.
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EJITAP PAVI3 BEPPOY3 K TBOPEIIb IIONY/IAPHUX JKAHPIB

IO.C. CnactboHOBa

3mo6yBau nepioro (6akamaBpcbkoro) piBHsA BO 4-ro kypcy @OCK BeppsHcbkumit

Jiep>KaBHUII TIejaroriYHuil yHiBepCUTET

Kmrodogi cmoBa: MacoBa miTepaTypa, HaykoBa (haHTaCTVKa, IVTaHETAPHUIT POMaH,

JKaHPOBMII CMHTE3, KPOCCOBEP, IIPUHIINII CepiabHOCTI, (paHIIm3a.

Key words: popular literature, science fiction, planetary romance, genre synthesis,
crossover, the principle of serality, franchise.

IToHATTA MacoBOI KyIbTYpM Ta JIiTepaTypy Hapasi € JOCUTD aKTyanbHUMN. Yum €

JJIA HaC MacoBa JliTepaTypa, 4 € BOHa
SABMIIEM IIO3UTMBHUM ab0 HeTaTUBHUM,
sAKi i popMynn, 3aKOHM PO3BUTKY — Taki
IMTaHHA 3BYYaTh MiJ 4ac 0OrOBOpEHH:
IIi€l JOCUTD CKJIAJHOI TeMH, aJyKe MacoBa
niTepaTypa IpKBAbIIE YUTAda 1MI031€I0
TOrO, IO AMCTAHIIA MK HUM 1 BUMCOKOL
Ky/IbTYpPOI CTa€ MiHiMa/nbHOIO i Ioser-
meHowo. lleHTpalbHMM KOMIIOHEHTOM
CTPYKTYpPM MAaCOBOI CBiJJOMOCTI cTa€
CIIPOLIEHH:, TOP>XKECTBO OJJHOMAaHITHOCTI
I TPMBiaZIbHOCTI.

AKTYanbHICTb JAHOTO JOC/iIPKEHHA
3YMOBJIEHA TUM, IO TBOPUicTh beppoysa
AK (aHTaCTa, 3aYMHATENA Ta MOMY/IAPU-
3aTOpa MACOBOI JIiTEpPAaTypy HEIOCTATHHO
IIpoaHaji3oBaHa B JIiTEpaTypO3HABCTBI,
XO4Ya BOHA € BaK/IMBOIO JI PO3YMiHHA
CTAaHOBJ/IEHHA aMEPUKAHCHKOI MacOBOI JIi-
TepaTypy Ta CBiTOBOI (haHTACTUKU B Lii-
noMy. Metolo paHoi pobotum € poci-
IPKEHHs PYIC MACcOBOI JIiTepaTypu B TBOP-
yocTi Eprapa Paitsa beppoysa Ta itoro
BIIVB Ha MOJA/NbUINII PO3BUTOK JIiTepa-
TypHOTO rnporecy XX CTOMTTA.

Macosa niTeparypa B nepexifHi nepi-
OfM CTaja «irpOBMM MaliJaHYMKOM», Ha
AKOMY BiJIIpPalibOBYIOTbCA HOBI CLieHapil
MOBEJiHKM JIIONVHYM B CYCHiNIbCTBI Ta

anpo6yrorbcst HOBI pomi. Ilomymsapha
CJIOBECHICTD — MOTY>KHUI PE30HATOP AK-
Tya/lbHUX COLIOKYAbTYPHMX TEHJEHIIiil,
a BOJIHOpa3 — croci6 comiamisariii mromu-
HU, ajanTanii go mircuocti [2, ¢.13]. Jo
MaCOBOI JIiTepaTypy TPAANLIIIIHO 3apaxo-
BYIOTb IIeBHi XXaHPU: IeTeKTUBM, TI0O0B-
Hi icTopii, Menogpamu, Tpuepu, 60I0BH-
K11, HayKOBY (aHTAaCTUKY i (eHTesi, a Ta-
KOX KOMIKCH, rpadidHi poMaHM.

Macosa niTepaTypa 30pi€eHTOBaHa Ha
JOCATHEHHsA WBHUAKoro ycmixy. Ile Bin-
pisHAe I BiJ JiTEpaTypyM «BUCOKOI»,
IIPENCTAaBHUKY KOl MOXKYTb JIO3BOMUTU
cobi mucaty «B WyXIARy» ab0 «I/IA Ha-
IIaJIKiB», CIIOJiBAIOYMICh Ha HaJIe)KHE I10-
LiHYBAaHHSA CBOTO LIEJEBPY IIiC/IA CMEPTI,
yepes IeCATKI, a TO ¥ COTHI pokiB. Taknmit
PO3PaxyHOK HEMOXX/IMBUII IS aBTOpa
MONY/APHOI OemeTPUCTUKI: JIOT0 YCIiX
Mae OyTM MUTTEBUM, HETAHNUM, a dYac
JIOTO CHMaBM — HAafTO HIBU/IKOIUIMHHMIA.
YcmixoM CrIijy BAamo CKOPUCTATUCS, 106
OTpPMMATM MAaKCUMAaTbHUII IPUOYTOK.
TBopy MacoBoi niteparypu mipBnajHi
mopi. ITeBHi >xaHpu ab6o aBTOpPMU 37iliMa-
IOTHCA Ha XBUJIi ITOIY/IAPHOCTI Ha KOPOT-
KT 4ac, a HOTiM ITOPUHAIOTD Y 3a0yTT4,
Ha 3MiHY IM IPUXOAATH HOBI 1 HOBI.
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ToBopsiuy mpo ¢eHOMeH MacoBOi Jii-
TepaTypy Ta KyIbTypU B I[iIOMY, HE MOXX-
Ha He 3rajatu ¥ npo Exrapa Beppoysa,
aJpke JIOTO BHECOK B aMEPMKaHCHKUI
MacKynbT BenudesHuit. Voro cminuso
MO>XHa HasBaTM 3adMHATE/IeM MacOBOI
KynbTypu XX CTOMTTA Ta ii MaaKuM npo-
MoyTtepoM. TBopuicte Enrapa beppoysa
MaJla KOJIOCa/TbHIIT BIUIMB Ha (haHTaCTH-
Ky Ta JITe€paTypHMil NPOLEC B LiJOMY.
3HauyHa yacTrHa daHTacTuky 1920-1930-
X poKiB Oy/a HamMcaHa AK IpsAMe Hacli-
nyBaHHA KHUT Beppoysa. Bin posummpus
KOJIO CBOIX YMTAYiB 3a JOIIOMOTOIO Bapia-
TUBHOCTI JIOTO TBOPYOCTi — KOXKE€H MIir
3HANTU WOCh Jyisg cebe: 4y TO icTopiio
npo Kam’auumit Bix, nmpuromgm Tapsawna,
danrTactuuni npuroay Ha Mapci, Benepi,
Ientocimapi, un HaBiTbL BecTepH. bararo
aBTOPiB TOBOPWIM, 11O BiH CIPaBUB ic-
TOTHUI BIUIMB HA IXHIO TBOPYICTb — Ha-
npukinag, Peit bpep6epi, ®iminm Xoce
®apwmep i Crisen Kinr, a go uncma npopo-
BXXYyBayiB BXOJATb TaKi NMCbMEHHUKN,
ak JI>xon Hopman, ITon Kepi, Oric Knaitn
ta iHmi. Ilomynapnicte TBOpPiB Epnrapa
beppoysa migTBepIKyETbCA BENUKOIO
KiZIbKIiCTIO CTBOPEHMX 32 iX MOTMBAMMU Y
XX-XXI cTomTTAX KOMIKCiB, €KpaHisa-
11il1, HOBeJTi3allill Ta TemeamanTalli.

Crunp beppoysa focuTb LikaBuii Ta
HEe3BUYHMUIA JIIA1 IPUMHATAX CbOTOfIHI pa-
MOK Ta KaHOHiB HayKOBOI ¢danTacTHKy,
ajie y IbOMY € CBill IIapM Ta Xapu3Ma, AKi
i TpuMarTh IIaHKy Beppoysa y mirepa-
TYpPHUX KO/Iax BxKe Oinblle cTa POKIiB.
XTOCh 3aCy/KYE J10TO 3a «JIETKiCTb», XTOCh
HiATPUMYE, ajie OYEBUIHNM € Te, 1110 BiH i
poci momynapuuii. Yomy came Eprapa
Beppoysa BBa)xatoTb 6aTbKOM MacoBOI JIi-

TepaTypy Ta YOMYy MM MOXKEMO CMIilNBO
Ha3BaTy JI0Tro NepLIOBiIKpUBaueM y Maco-
Biil KynbTypi? Bin posrafas cekpeT mMaco-
BOCTi Ta 3aKOHM IIOIY/APHOCTI i BJaso
BMKOPUCTAB IX Ha mpakTuni. Xo4a BiH i
[I04YaB CBilT Kap €pHUIT IUISIX MMCbMEHHMN-
Ka JJOCUTb IIi3HO, Y 35 POKiB, BiH IIBUJKO
aJlaliTyBaBCsA IIiJ] ayiIUTOPiI0 Ta CTaB Of-
HYIM i3 Haj161/IbII yIIi3sHaBaHUX aBTOPIB Ha
puHKY «pulp»-niteparypu. Beppoys nu-
ca po BCE ta JIJISI BCIX. Opnum 3 Ta-
Kux (akTopiB, AKi CBifYaTh PO 11OTO HO-
BaTOPCTBO, Oy/I0 BUKOPUCTAHHA IIPUHIIU-
IIiB Cepia/IbHOCTI, CIKBE/IiB Ta KPOCCOBEPY,
AKi B IIOfja/IbIIOMY BIUIMHY/IJ Ha CTaHOB-
neHHs ¢eHomeHa ¢panmmsn (To6TO MHO-
YaTKOBOTO TBOPY 3 yCiMa Bifiramy>KeHHA-
MU B JIiTeparypi, KiHo, Bifeoirpax). Came
itoro Tapsan Ta B mopanmbumomy [I>koH
Kaprep € AckpaBuMM pUK/IafiaMy IIbOTO.
Beppoys 3po3yMmiB, 1o Tpeba CTBOpIOBATH
LI/IWIA CBIT JI/IS CBOT'O T'eposl, a He 3yIMHA-
TUCA JIMlIe He OJHIiN icTOpil PO HbBOTO.
3aBpsikn oMy Beppoys cras ymobreH-
ueMm TomiByny, a ¢panmmsa «Tapsanar,
HaIPUK/IaJ], MO>Ke TIOKOHKYPyBaTH HaBiTh
3 QpaHIN3010 «30PSHUX BOEH», XOUe Ha
noyarky XX CTOMTTA KiHOIHZYCTpiA He
Oy/la HACTUIBKYM PO3BMHEHA, SK TeIep.
beppoys cTBOpuB CBiif BracHMII XY/[0XKHil
BCECBIT, [ie >XWIM i CIiBiCHyBamu repoi
JI0r0 pOMaHiB, i OTHUM 3 ACKPABUX IIPU-
KJIa/liB TAKOI'O CIIiBICHYBaHHSA € KPOCOBEp
npo npuroay Tapsana Ha [lemocinapi.
HacTynHyM, He MeHII BaKIMBUM
(akTOpOM, AKMIT CBITYUTD IIPO JIOTO BHE-
COK Y PO3BUTOK MacoBOI Ky/IbTypH, 0y10
CTBOpeHHS OpeHfy, ajKe HasgBHICTDb
BJIACHOI TOPriBe/IbHOI MapKu TOBOPWUJIO
PO CTAaTyC aBTOpa Ta JI0r0 TUPaKHICTb.
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Bin 6yB mepiuum aBTOpOM B icTopii jiTe-
parypu, sskuit y 1922 poui cTBopuB B1ac-
Huit 6peny Edgar Rice Burroughs, Inc.,
METOI0 SIKOTO Oy/Ia MOIy/IIPMU3aLiist I10ro
pomasis. [TounHatoun 3 1929 poxy, Edgar
Rice Burroughs, Inc. mounHae cama Bu-
IyCKaTy KHIDKKOBI BMJAHHSA DOMaHiB
beppoysa, kepyBaTu paBamMu Ha €KpaHi-
3alrii, BUJaHHs KOMIKCiB TOIIO.

Oco61mMBO BeNMMKy pPOIb aMepuKaH-
CbKIIT MMCbMEHHMK BiJlirpaB y pO3BUTKO-
Bi paHTacTMKM, 30KpeMa TaKuX >KaHpiB
Ak «planetary romance» (IIaHeTapHMIT
pomaH) i «<sword and planet», e BiH cTaB
HepIINM Cepefi aBTOPiB, 1110 306yB ycIix
i BM3HaHHA. J0710BHOIO 0COOMNUBICTIO I/Ta-
HETapHOTO POMaHy IOPiBHAHO 3 aBaH-
TIOPHOI0 (PaHTACTUKOKO € 3MillleHH:A ¢o-
KyCy Ha IPUTOAY Ha ITAHETaX, a He Ha
crioci6 momoposxi, i «bapcymcpKuit tuKi»
€ TOMY sCKPAaBUM IiJTBEPIKEHHAM.
Amxe B «[Ipmuneci Mapcy» (mepumii
pomaH ummy) BiICYyTHS CLeHa IepeMi-
LIeHHS, 1 TOJTOBHMUI aKLEHT 3Mill[yeTbCs
Ha HaBKOJIMIIHIN CBiT repos Ta J10ro yM-
Ki B 1leit MoMeHT. CHHTe3 /1060BHOTO
pomany Ta ¢antactuku B «IIpuHieci
Mapcy» OyB 3aIIOpyKOI0 YCIIXy /IS Ma-
COBOTO NMCbMEHHNKA, AK Exrap beppoys,
aJi>ke Iie ;0TIoMarauo po3IMpUTH JTiTepa-
TyPHi PaMKI TBODY, J10T0O T€H/IEPHY afipe-
callifo, TMM CaMMM IIPMBEPHYTHU YBary
6inpI10i ayguTOopil YnTaviB.

IligopA4M MifICyMKN MOXKHa CKasa-
TH, 1[0 3HAYEHHA beppoysa n1d pos3sBu-

TKY MacOBOI JiTepaTypu i KynbTypu B
L[iTOMy € BEIMYe3HMM. Y CBOIll TBOP-
YOCTi BiH BJIaJIO IIOEHYBAB KOMepIiliHe
Ta TBOpYE — IIPO L€ CBilYNTh 3aCHYBaH-
HsI JIOTO BIACHOTO JIiTepaTypHOro OpeH-
1Y, WO MIajI0 3HAYHMII IOITOBX O PO3-
BUTKY Ta aKTMBHOI peajisamil TakKmux
MOHATh SIK KpoccoBep Ta ¢paHIIn3a.
beppoys mpaimoBaB y >xaHpi npurop-
HUIBKOI (paHTACTMKM 1 IITaHETapHOro
pOMaHy, Ta y CBOIX TBOpaXx 3a JOIOMOIY
JKaHPOBOTO CHMHTE€3Y iHTepPIPETOBAHOIO
SIK CIOCI6 HOCATTH YMMOIIBIIOrO YCIIixy
B TOTOYaCHMX YMTAYiB, OXOIUIIOBAB Pi3Hi
CerMeHTU ayAUTOPii.
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Summary. Youth Slang is a normatively diminished, emotionally colored, function-
ally restricted language subcode of the social-age group of young people that reflects its
worldview and value orientations and serves the functions of identification, consolida-
tion, hidden prestige, and separation from other groups. The youth slang includes several
narrower subsystems, depending on the belonging of young people to certain socio-age,

socio-occupational groups.
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Y cyvacHiil miHIBICTMYHIN J1iTepaTypi
iCHye€ KillbKa TepMiHiB Ha MapKyBaHH: 3HU-
>KE€HOI pO3MOBHOI JIEKCUKY B aCIIeKTi 1i co-
I[ia/IbHOI 11 perioHaIbHO-TEPUTOPiabHOI
nudepeHianii: apro, aproTrsM; aproTuso-
BaHa IIPOCTOPO3MOBHA MOBA; MiCbKe apro;
JKaprOH, >KAproHi3M; 3arajbHUIl >KaproH;
IHTep>)KaproH; rilep>KaproH; MiXoKaproHHa
JIEKCUKA; COIlia/IbHO-/jia/IeKTHE KOJTHE;
JKaproHi30BaHa JIEKCUKA; >KaprOHi30BaHa
PO3MOBHA MOBa; CIIEHT, C/IEHTi3M; 3HIDKEHa
po3MOBHa Jiekcuka Toio. 11i Tepminy yac-
TO BXXMBAIOTh AK CMHOHIMi4Hi, BOHM II€pe-
XPeIYIOTbCA, «IIEPETIKAITb» OfMH Y iH-
LML, PO3KPMBAIOTh OfIHE 1 Te X i3 pisHUX
60KiB, BK/IIOYAIOTh OJVIH OJHOrO, iHOIi Me-
TOHIMIYHO i1 MeTa)OPMYHO IepeHeceHi
opyuH Ha iHmwit. ToMy akTya/JbHUM i He0O-
XiJTHMM € TepMiHOJIOTiYHe BU3HAYEHHs TUX
IIOHATb, SIKi XapaKTepU3yITh Cy4acHi Xap-

rOHHI cTii yp6aHicTUIHUX POPM CIIIIKY-
BaHHA, 110 /I CTAHOBUTb METY HAILOTO JJO-
CITIJKEHHS.

VY nmiHrBiCTHIi T€PMiH COLIiONIEKT BM-
HIUK Y OpyTilt monoBuHi XX CTOMTTA co-
L[i0OJIEKTOM Ha3UBaIOTh CYKYIIHICTh MOB-
HUX 0COOMMBOCTEN, MPUTAMAHHNX SKili-
He6yzb couiasbHil rpymi — mpodeciitHii,
CTAHOBIN, BIKOBIiT — y MeXKax Tiei un iH-
moi
MoBu. Ilpuknajamm corionekriB € ap-
MiVICBKUII >KaproH, WKi/IbHUIA i CTY/IeHT-
CBKUIl CJI€HI, KPUMiHa/JIbHUII >KaprOH,

NigCUCTEMU HalliOHaJIbHOI

CJIeHT Ximi, mpodeciiiHa «MOBa» TUX, XTO
IIpalfloe Ha KOMIT'I0TepaX, pi3HOMaHiTHi
apro TOPro.uiB (HAIp., «<10BHMKIB», TOp-
TOBLIB HapKoTMKamu) [7].

Tepmin corlioneKT 3py4Huit Ajid Hasu-
BaHHsI MOBHIX YTBOPEHb (C/IiB, CTIOBOCIIO-
JIy4eHb, CUHTaKCIYHVX KOHCTPYKILIN), AKi

43



MONOGRAFIA POKONFERENCY]JNA

MAlOTh iHTETPa/IbHy O3HAKY: 1ii yTBOPEHHS
06CIIyroByI0OTh KOMYHIKaTHBHI IHOTpeOu
coliabHO obMexkeHux rpym sogeit. Cy-
KYTIHICTb COLIOZIEKTU3MIB € CBOEPIiJIHOIO
«IHIBaJIBHOIO CYOKYIBTYpOIo», (opmy i
3MiCT sIKOi OOYMOBIIIOE CKJIaJ, COL{a/IbHOL
TPyIy, B3a€MUHM BCEPENMHI TpymM Ta
CTaBJI€HHA [0 LIHHOCTEN JIOMiHYyI04O0l
KynbTypu. TepMiH COLiONIEKT afieKBaTHMII
TEpMiHOJIOTIYHOMY PAJY apro, >Kapros i
CJIEHT 3 TI0TO MOHATTEBON AudepeHIjiarii-
e0. B. Bamabin npomoHye po3pisHATH
«T€PMIHOJIOTIYHE» Ta «HETEPMiHOJIOTIYHE»
BJ3HAYEHHsA IIOHATb apro — >XaproH -
CJIeHT, «IIMpPOKe» I «By3bKe» iX pO3yMiH-
HA. 3a HeTepMiHOJIOTIYHMM BM3HAYEHHAM
yci 11i TOHATTA — CMHOHIMM. Y HIMPOKOMY
PO3YMiHHI apro — >Kapros — CJIEHT € Iiepe-
B@&XHO PO3MOBHOK) MOBOIO (MOBJ/ICHHSIM)
IIPENCTAaBHUKIB BiJIIOBITHMX COLiaIbHMIX
TPYII Ta IPOLIAPKIB CYCIiIbCTBA. Y By3bKO-
My 3HaueHHi — Iie JIeKCUKO-(pa3eosorivHi
OJJVIHMLI, [0 OOC/TYTOBYIOT Iii THITA MOB-
nennsd (1, c. 49].

TpapnuiiHo apro BBaKAIOTb 3aKpu-
TOI0 MOBHOIO CyOCTaHIIi€I0, 3 HAlIMEHIIOI0
€KCIIPECUBHICTIO I HE3HAYHOIO Ki/IbKICTIO
CEMaHTUYHMX IIOHATD, KOJIO HOCIiB I1bOro
COLIIONIEKTy OOMeXKeHe. «Apro — Iie MoBa
AHTUCYCIIIPHUX €IEMEHTIB (maxpaIB,
3JI0iiB, 3/IOYMHINB), L0 CKIANAETHCA 3
JIeKCUKO-(Pas3eosIoTivHIX ONUHNUIb — ap-
TOTU3MIB, CTBOPIOETbCSI HE CTIIBKU LA
BUK/IAJIEHH, CKIIBKI JIA TIPUXOBYBaHHA
(daxTiB 1 OpraHi3yeTrbcs 3a NPUHINIIOM
AHTVIMOBY, 11006 6yTU HE3pO3yMiMM M/is
HeobisHaHMX. SIK TiMBKM aproTmsMm crae
BiIOMMM 3a MeXaMJ aproTyo4oi TPy,
BiH IimIATae 3aMiHi B 0cib, 110 Ha/leXaTb
mo uiei rpymm» [1, c. 50].

Jocmimpkytoun cybmosy, B.Emicrparos
MIOCTYTOBY€ETbCA TEPMiHOM MOCKOBCBKE
apro. 3anpoIOHOBAHA BYEHMM KOHIIEMIIis
apro € 3HayHO IIMPIION, y Hiil BimbuTumit
3B’5130K 1IbOTO COLIIO/IEKTY 3 MIiChKOIO KyJIb-
TYpOI0. «APro — Iie He TIIbKM COLiia/IbHMIi
TiaJIeKT... apro — OfVHMILA B3a€EMOAII MOBMU 1
KynbTypu». Ha mymMKy mocmigHuka, «icHye
BJIaCHE apro B KOXXHOI OKpeMOi JIofu-
HIL... iCHYIOTb TUCAYI, JeCATKY 11 COTHI TH-
CsT4 PiSHMX apro, sIKi He MAITh MDK CO60k0
HIAKUX YiTKUX, BUSHAYEHNX MEX Hi B Yaci,
Hi B IIPOCTOpI, Hi B COLa/IbHIN i€papxii».
ABTOp TOBOPWUTb HaBiThb IPO apro Limoi
KpalHu 3a IeBHU 1epioy [4].

Apro, y xonueniii B. €mictparosa,
YIIPONOBX CBOTO iCHYBaHHsA II€PEXMBAE
TPY eTaIli: apro AK 3aKpUTa cucrema (rep-
MeTIYHIII KOMIUIEKC), apro AK IPUBIIKPU-
Ta cucreMa (KiHIYHUIT KOMITIEKC) i apro siK
Bigkputa cucreMa (pabmesiaHCHKIIT KOMII-
nexc). Konnenis B. €nictparosa € mwig-
HOIO JI/Is1 BUBYEHHsI MOBHOTO IIOOYTY MicTa
B IUIaHI iHTerpauil JO HbOrO Pi3HUX >Kap-
TOHHUX CYOKOJiB, PO3LIMPEHOrO >Kapro-
HOBXXUBaHHA [4].

Y CIOB’THCBKOMY MOBO3HABCTBi Tep-
MiH apro B)XMBAaHMI Ha IIO3HAYEHHs TaEM-
HOI MOBJ. Y ITPOEKIIii Ha Cy49acHi COLiOMeK-
T aproTU3MaMM MOXKHA BBaXKaTyl Ti eie-
MeHTU NpoQeciiiHNX, CTYHeHTCbKUX, ap-
MIVICBKMX CYOMOB, 1IJ0 € HeBiOMUMMU IS
HeoOi3HaHKX [8].

IcHyroTh pisHi TIyMayeHHA 11 TepMi-
Ha >XKaprod. B ennukionenii «YkpaiHcbKa
MOBa» IIOJAHO TaKe TPAKTyBaHHA >Kapro-
Hy: «OnyH 3 pi3HOBUJIB COLiaNbHMX Hia-
JIEKTIB, IO BifIpi3HAETbCA Bif 3arajbHO-
BXXMBAHOI MOBJ BUKODUCTAHHAM CIIELIU-
biuHOI eKcrpecuBHO 3abapB/IeHOI JTeKCH-
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KI, CUHOHIMIYHOI [0 C/iB 3arajabHOro
BXUTKY, $paseororii, iHoxi i1 ocobmmBoc-
TAMM BMMOBJ. Y IIMPOKOMY PO3YyMiHHi
JKaprOHOM YacOM Ha3MBaOTh MOBY HEO-
CBiYEHMX BEPCTB CYCIIIJIbCTBA, 30KpeMa
CIIOTBOPeHy MDKMOBHOIO iHTepdepeHLi-
cro» [ 8, c. 167-168].

ABTOpU BiTHOCATD [0 YKaproHy it cyp-
KMKoBe MoBneHHA. IlinTpumyemo mymky
JI. CraBMIIBKOI, III0 YKaproH — Ie HaIiBBifl-
KpUTa JIeKCUKO-(ppaseoyIoriyta IijicucTe-
Ma, fKa 3aCTOCOBYETHCA TI€I0 4M iHIIOK
COIIia/IbHOIO TPYTIOK 3 METOX0 BifjocobeH-
HsI Biff pelItyi MOBHOI criiibHOTH [7, C. 33].

BigsHauaroun 3HIDKEHHS PiBHA pO3-
MoBHoro MobjieHH:, O. €pmaxosa 11 P. Po-
3iHa BMKOPMCTOBYIOTb TEPMIiH 3arajbHuii
JKaproH, aje 3 INPUMITKOI0 «MicTa». 3a ix
BM3HAUEHHAM, I «TOJ IIap Cy4acHOTO
JKaproHy, AKMI1 He € HA/IEKHICTIO OKPEMMX
ColliaZIbHUX TPYI, 3 JOCTaTHbO BMCOKOIO
YaCTOTHICTIO Tparvrierbcss B MoBi 3MI i
AKMII OIHAKOBO BMKOPMCTOBYIOTH (60,
IPVHAVIMHI, pO3yMiIOTb) yci >kuTeni Bemu-
KOTO MiCTa, 30KpeMa OCBiueHi HOcii s1iTtepa-
TypHOi MOBW» [5, C. 4].

OnHe croBo, 1ie TOCUTDb BEMKUIT KOp-
myc siekceM i ¢ppaseornorismis, Aki BTpaTu-
JIVI KOPIIOPATUBHICTh, TOOTO 3aKPiIUIEHICTD
3a MOBJICHHEBOIO IIPaKTVKOI0 OOMEXEHNX
COIiaIbHUX TPYI. 3arajbHuil >KaproH -
IIPOMDKHE MOBHE YTBODEHH:A, Yepes sKe
JIEKCVIKA COLia/IbHMX /lia/IEKTiB IIPOHMKAE B
PO3MOBHY MOBY MeIIKaHIIiB MicTa. OTxe,
3arajIibHUII >KaproH IIPECTABIEHMIT XKap-
rOHi3MaMI1, AKi PYHKIIOHYIOTb Y 3HIDKEHO-
My PO3MOBHOMY MOBJIEHHI MiCTsH [5].

MoBHa cy6OCTaHIIis 3aTaNbHOTO YKapro-
Hy — COILHa/IbHi [[iaZIeKTV, OHTOJIOTiYHOI0
pUCOI0 AKMX € [iaZleKTUYHE IIOE€JHAHHA

TeHJEHIIiNl MO 3aMKHEHOCTI 71 He3aMKHe-
HOCTi: Oyfb-sIKUIT )KaproOH € OZHOYACHO I
3acoboM yHipikawil (imeHTndikaris «cso-
ix») i 3acob6om mudepennianii (mpoTncras-
JIEHHSI «CBOIX» «4y>KIM») [5].

JIna mosHaueHHA MaKCUMaJIbHO IIMPO-
KOI iHTerpalii )Kaprony B 3araJbHOHapOJI-
Hy KoMmyHikaniro JI. CraBuubka BBaXKae
Oi/IbII IIPUITHATHNMM TepPMiH XaproHizoBa-
Ha pPO3MOBHA MOBa, TOMY L0 BiH yKa3ye Ha
COILHa/IbHY JeTepMiHOBaHICTh 3HIVKEHOTO
PO3MOBHOT'0 JIEKCHKOHY [6].

OCKi/IDKY COILIO/IEKTH He € 3aMKHEHM-
MU CyOCTaHIAMM, TO eJIeMEHTH IX B3aEMO-
TiI0Th, IPOHMKAIOYM 3 OFHOTO B iHmmit. Ha
IIO3HAYEHHA TaKOI B3a€MOJil >KaprOHHMX
€/IEMEHTIB Yy JIHIBICTUYHIN J1iTeparypi
BXXMBAIOTh TEPMiH iHTep)KaproH. IHTep-
>KaproH — 1ie OVH i3 COIlia/IbHIX BapiaHTiB
MOBH, SIKMII IIOETHYE B COOi YacTMHY CIIiB
KO>KHOTO >XaproHy. 11i 1ekcemn BXuBaHi B
PpisHMX >KaproHax i 3posymimi IX HOCLAM.
InTep>xaprox — e cBOEpiHNII CIUIAB IIPO-
(beciifHOro >KaproHy, eleMeHTiB KOpIIopa-
TUBHIX, TPYIIOBMX YKaprOHiB Ta HENTPasli-
30BaHOTrO B POSIIMPEHOMY BXXKMBaHHI KpH-
MiHaJIbHOTO >Kaprowy [7, c. 213].

Onmcyoun >KaproHHy 1eKCUKY, AKYy BU-
KOPUCTOBYIOTb acOLia/IbHi elleMeHTH (3710-
Ail, TpabLKHUKY, Xy/iraHy, HacCUIbHUKU,
CIIeKY/LHTH, B $I3Hi Pi3HMX BUIIPaBHO-TPY-
IOBUX ycTaHOB), B. BukoB 3asHauae, 1o
iHTepXKaproH 00’effHye JIEKCUKY, L0 BXKM-
BAE€TbCA MPENCTaBHMKAMY IIEPEPAXOBAHIX
BHIIE YITPYIIOBaHb. YYEHUI YBOAUTH Tep-
MiH >KaproHoif, Ha IIO3Ha4YeHHA e/leMeH-
TiB pO3LIMPEHOTO >KaprOHOBXMBAHHA PO-
ciiicbkoMoBHOTO HacenneHHs. «Ilin >xapro-
HOIZIaMI1 pO3YMIIOTb OKPeMi CJI0Ba, CJI0BO-
CIIONy4YeHH: 1 paseonoriamm pociiicpkoi
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(eHi, AKi BUKOPUCTOBYIOTD ITapajIeNIbHO B
IHIIMX MificcTeMaX MOBU 3 iHIIMMM 3Ha-
yeHHAMMW» [2, c. 87].

Omxe, MDK)KapProHHA JIEKCHKa, a60 iH-
TEpP)KaproH, € NPOMDKHMM MOBHMM YTBO-
PEHHAM, sIKe BCOTYE B cebe JIEKCUKY KOp-
MOPATUBHMX YKaPTOHIB i eleMeHTy >Kapro-
HIB IpodeciitHux.

CeHr sK OCHOBHUII KOMIIOHEHT PO3-
MOBHOTO MOBJIEHHSI 3aKpiIUIeHNIT 3a ypOa-
HICTMYHNM MOBHUM IIpocTopoM. Tomy Ha
MIO3HAYEHHs 3HIJDKEHOI PO3MOBHOI MOBMU
MICTAH BBa)KaEMO MOLIIbHMM BUKOPYIC-
TaHHs TepMiHa MiCbKMil C/IEHT. Y Hallo-
My PO3YMiHHi MiCBKMII CJIEHT — Ije¢ HEHOP-
MaTUBHa, HepOpMasbHa, CTWICTUYIHO
3HIDKeHa, QYHKITIOHATbHO 0OMeXKeHa MOBa
Hace/lleHHA MiCTa, 1[0 BUKOPYCTOBYETbCA 3
METOI0 37Ii/ICHEHHs NEBHUX MOBJIEHHEBUX
byHKIiiT (eKCIIPeCHBHOI, OLIHHOIL, KOPIO-
PaTMBHOI, MEOPATUBHOL, €BPeMiCTIIHOL
Tomo). MiCbKMiT C/IeHT iHKOpIIOpYye apro-
TU3MY, ITpodeciliHi, rpymosi Ta iHmi comi-
a/IbHi >KaproHi3MM, BY/Ibrapu3MM, HEOJIO-
rismi, 9y>KOMOBHi 3anosndeHHs. OTxe, y
LIIYPOKOMY PO3yMiHHI MICBKMII CIEHI —
Lie 3HIDKEHA pO3MOBHA MOBa MicTa 3 yciMa
HasBHUMIU COLHO/IEKTU3MaMH [6].

Micbkuil c/leHT 000B’A13KOBO BKJIIOYA€E
crenudivHi HaflMeHyBaHH: Ha IIO3HAYeH-
HsA BYIULDb, PaiiOHIB, CIOpPYJ, 3aK/IasliB,
Pi3SHOMAHITHMX MICBKMX peasiiil, AK-OT:
MarasyHM, KaB SpHi, KIaJOBUIIA, iCTO-
puuHi cropyan. Taki HasBu 3posymini
TIIBKYM MEIIKaHI[SIM [[bOro Micra (MicTeu-
Ka) a00 HaBiTb >KUTE/LIM IIeBHOTO MiKpoO-
paitony [7].

OTxe, >KaproHHi CTUIi CIiNKYBaHHA €
HOPYPONHMMM B CHCTeMi ypOaHiCTUYHMX

¢opm komyHikanii. C/leHr K OCHOBHUI
KOMITOHEHT PO3MOBHOTO MOBJIEHH: 3aKpi-
IVIEHMI 32 YPOaHICTUYHMM MOBHUM IIPO-
CTOpOM. Y IIMPOKOMY 3HaYeHHi MiChbKui
CJIEHT — L€ 3HIDKEHA PO3MOBHA MOBa MicTa
3 yciMa HaABHMMM COLIONIEKTU3MaMIL;
By3bKe ITIOHATTA — B/IaCHE PO3MOBHI JIeKce-
MI, SIKi XapaKTepu3yloThb IIeBHe ypOaHic-
TUYHE CEpeJJOBUILIE.
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JIMHI'BO KYJIBTYPO JIOTMYECKUE OCOBEHHOCTU
BbIBOPA 9TAJIOHA B OBPA3HBIX CPABHEHIAX

Onenaxk M. 4.

KaHAUAaT GUIOIOTNYeCKUX HayK, JOLIeHT

JJoHelkumii HallMOHA/IBHBIN yHUBepcuTeT MMeHu Bacoia Cryca

KnroueBnie cnoBa: 06pa3Hoe CpaBHEHNE, IPEAMET CpaBHEHNA, 9TAJIOH CpaBHE-

HIA, OCHOBA CpaBHEHNA

TekcToBast GpuKcanys MbILUIEHUS de-
JIOBEKA, S3BIK I Peub, CIY>KAT CBUAETE/Ib-
CTBOM CIennuKy aKTyaIM3aluy OHTO-
JIOTMYECKUX KATETOPUIT, PACKPBIBAIOIIIX
Ye/IoBeYeCcKoe MOHVIMaHIe OKPY>Karolieil
Cpenbl M MeCTa 4elnoBeKa B HEM IIyTeM
OLIEHKM, M3MepeHNsI U CpaBHEHUs. IDTU
MIPOIIECCH JIAIOT JIMHTBUCTUYECKNE pe-
3y/IBTATHhI, IIOKa3bIBasl MHANBUAYATbHYIO
KOMOVHAIIMIO KOTHUTUBHBIX Y€PT, KOTO-
past AB/IAETCS OCHOBOJI YeIOBEYeCKIX CO-
06pa)keHMiT, MEHTa/IbHBIX 00Pa30B, a 3a-
TeM M I3BIKOBBIX HOMMHALNUIL, 6asupyro-
IMXCsI HA HUX.

A mopxoxy K mpobieme o6pasHOro
CPaBHEHMSI C TAKOM TEOPETUIECKOI TOY-
KI 3peHMs, YTO KaX[oe oOpasHoe cpaB-
HeHMe HadyHaeT CBOe CYIeCTBOBaHIE
COIVIACHO YHMBEPCATBHOMY IIPOL[ecCy
dbopmmpoBaHus 06pasHBIX CPAaBHEHMIT; 1
C TO3ULMU TIPENTIONOXKEHUS TOTO, UTO
Pe3y/IbTaT 3TOro IpoLiecca HelpeMeHHO
IPOSIBUTCST 4epe3 BbIOOP TOBOPAIIETO B
pedis, TO eCTb Yepes aKTyann3aluio KOH-
KPeTHOI MH/IMBW/yabHON BEPCUM CXOJ-
crBa. Ilof yHMBepCajbHBIM MPOLECCOM
dbopmupoBaHMs 0OpPasHOrO CpaBHEHNs
uMeeTCsl B BUAY npedepeHns roBopsi-
II[ero [0 BBIOOPY KOHKPETHOTO IIpefMeTa
/ TOHATYS / AABMEHMA U T.II., KaK 9Ta/IOHA
CpaBHEHNs, CIIOCOOHOTO XapaKTepu3o-

BaTb IpeIMeT CPaBHEHU:H, aKLEHTUPYA
Ha €ro OCOOBIX, KITIOUEeBBIX XapaKTepu-
CTUKaX.

Kaxpmasa HanuaA, o61ecTBo, coobmie-
CTBO, Ma)kKe KaXX[bIil HOCUTENb sI3bIKa
UIMEIOT KPYT OIIpefie/IeHHbIX acCOLMALINIL,
CTIOKUBILIUXCA 3a IIEPUOJ, CBOETO CyIIje-
CTBOBaHU:A, KOTOpble MOTYT He IIOJTHO-
CTBIO COBIAZATh (M OOBIYHO HE COBIAja-
I0T) C aCCOLMALSAMY, KOTOPBIE, COOTBET-
CTBEHHO, MMEIOT IpyTue Haluu, coob1e-
CTBa, HOCUTeNN. DTa pa3HuUIa He CTONBKO
KacaeTcsl MMEIIUXCS B PaCIOpPsDKEHNN
ASBIKOBBIX €NMHUI], CKONbKO BBIOOpa
KOHKPETHBIX 513bIKOBbIX 9/IEMEHTOB IIpei-
CTaBUTELIMU PA3TINYHBIX JIMHTBOIIPO-
CTPAHCTB.

Takum 06pazoM, B TO BpeMsI Kak JIo-
6011 TOBOPAILINIT MOXXET, Ka3anocCh 6bl,
JCITONIb30BaTh JTI0ObIE TEKCEMBI ISl 000-
3Ha4YeHUs IpefMeTa / HOHATHA / ABNIeHNA
U T.J. B KauecTBe 9TAJIOHA CPaBHEHN, Ha
CaMOM Jiefie OH CKJIOHEH COBepIIaTh CTe-
PEOTUIIHBIV MEOCUHKPETUYECKNUIT BbI-
60p, XapaKTepHbIIl /Ui OIpee/IeHHOrO
JIMHTBOCOOOIIeCTBA B TeYEHUN OIpefie-
JICHHOTO IIePUOfa BpPeMEeHM, CyOBEeKTUB-
HO OLIeHVBAas CpaBHMBaeMble TOHATHA.

JIu4HbIT BBIOOP TOBOPSIIETO BOIUIO-
maerca B (IIOJ) CO3HATEILHOM aHaJIM3€e
HEpaBHO3HAYHOI KOHIIEHTPAL[MU XapaK-
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TEPUCTHUKY, OOIIell /I peaMeTa U 9Ta-
JIOHAa CpaBHEHMs, KOTOpas CYI[eCTBYeT B
Pa3HOM KOJIMYECTBE B KOKIOM M3 HUX, I
HeaeT MX MOTEeHIMaIbHBIMI KaHAN/aTa-
MM J/IsI COIOCTAaBJIEHNs B Ipefesax 06-
pasHoro cpaBHeHUs. VIMEHHO mpy aHa-
nM3e HepaBHOMEPHON KOHLIEHTpaluu
K/TI0YeBOJ XapaKTePUCTUKY B JIBYX COIIO-
CTaB/IsIeMbIX IOHATHUSAX COOTHOLIEHIE
KaTeropuil KONMMYeCcTBa U KadecTBa CTa-
HOBWTCS K/IIOYEBBIM.

OIl orpaxaeT KOTHUTMBHO-OL€HOY-
HOe OTHOIIEHME YelloBeKa K OKpY’Kalo-
I[eMy MUpY, CpaBHUBas MpegMeT C 9Ta-
JIOHOM Ha OCHOBAHMU TOTO, YTO OHU VIMe-
10T OOLIYI0 K/ITIOYEBYI0 XapaKTepPUCTUKY.
B pesymbrare Takoro pojia JOIMYECKMUX
oIeparit BBIGOp 9TAIOHA [JIe/IaeTCsI B 3a-
BUCUMOCTY OT VHAMBUJYaTbHON, 0CO-
6011, CyODBeKTMBHOJ WMHTepIIpeTannun
MIpPa, KOPPETUPYst ¢ KOJUIEKTUBHBIM BOC-
NpUATHUEM IIOIOKEHNS BELIEl.

Tak, OIMChIBast O4eHb OBICTPYIO peax-
LV10, QHIJIMYAHVH BbIOEPeT MOTHUIO VTN
HOAMUTVBaHIE B KaueCTBe STaJIOHA CPaB-
HeHus (Hanpumep, quick as a flash, quick
as a wink), Torma Kak yKpamHer| — MOJI-
HUIO VIV BeTep (HAmpuMep, weuoxkuii sx
bnuckaska, WeUOKUil K 6imep), a B TIONIb-
CKOM A3bIKe 3TaJIOHOM OyfeT 06pas opia
(manpumep, szybki jako orzet). Buibop
9TaJIOHA CPAaBHEHMs BBIPAXKAeT CBOEO-
Opasue MUPOBO33PEHIsI, AeMOHCTPUPYET
JIMHTBOKY/IBTYPHYI0 CIIOCOOHOCTD WH-
TEPIIPETVPOBATH IIOHATIE C TOYKM 3pe-
HVsI Ka4eCTBEHHBIX M KOMMYEeCTBEHHBIX
XapaKTepUCTHK.

B momckax HeoOXOAMMOro 3TaToHA
CpaBHEHMsI TOBOPAILINMIT BBIOMpPaAET IO
KPYIy IOTeHIVa/JbHbIX IIPEIMETOB, IIO-

HATUI, ABJIEHNI U T.I1., OCTAaHAB/INBAACDH
HA TOM, KOTOPBIIT, TI0 €r0 MHEHUIO, SBJIS-
eTcsAi MaKCUMaJbHO TOYHBIM Ha QoHe
Bcex ocTanbHbIX. Ero cmernuduka o6y-
C/IOB/IeHA VIMEHHO OIIpefe/IeHHO Xapak-
TEPUCTUKOI, BBIPAXKAIOIIEN OTHETbHOE
K/TIOUEBOE CBOIICTBO, KOTOPOE CUNMTAETCS
HOCHUTE/IAMY SI3BIKA TUIIMYHO-AKTYalb-
HBIM Ha IIPOTSDKEHUY OIIPefle/IeHHOTO T1e-
p1OZa, OFHAKO MOXKET MEHATBhCS CO Bpe-
MeHeM. BoT movemy s peBHEeaHI NI -
CKOTO TOBOPSIIEr0 ObIIO BIIOTHE ecTe-
CTBEHHO  CpaBHMBAaTb  OOJITIMBYIO
YeloBeKa C HE3aIMIIEHHBIM TOPOIOM
(Swa hit awriten is on Salomonnes cwidum
Ocette se mon se Oe ne meeg his tungan
gehealdan sie gelicost openre byrig, dcere de
mid nane wealle ne bid ymbworht ‘Kax
ckazaHo B npurvax COMOMOHA, YeTOBEK,
KOTOPBIII He MOXKET JieP)KaTh SI3BIK 3a 3y-
6ami1, TOXOXK Ha He3alVIeHHBI TOPOX
6e3 0OOPOHMTENBHOI CTEHBI'), OFHAKO
3TO 6BI710 GBI HEOTIPABLAHHO B COBPEMEH-
HOM QHIJINIICKOM sI3bIKE, IOCKOIbKY TO-
porn 6e3 cTeH y)Xe He acCOLMUPYETCs C
OIIACHOCTBIO, HE TOBOPsI yXKe 06 OTHOCH-
TEJIbHOM OTCYTCTBMM TaKOJl OIACHOCTU
u3-32 CBOOOABI CIOBa B COBPEMEHHBIX
AHIVIOSI3BIYHBIX COOOILIECTBAX, UTO CTa-
BUT IOJ] COMHEHNE IIOTEHIMA/IbHYIO He-
00XOAMMOCTD CO3/JaHMsI TAKOTO 00pasHO-
ro cpaBHeHus Boobuie. Ocoboe, Kioye-
BOE CBOJCTBO (COCTOSIHME OIACHOCTH),
[pUINCbIBaeMOe 3TaloHy (ropopy 6es3
06OpPOHNUTENIBHBIX CTEH), HEOTHENNMO OT
HETO I CYILIECTBYET B 9TOM TUIINYHO-aK-
TyaJIbHOM 00'bEKTe B ONPE/Ie/ICHHbIX Bpe-
MEHHbBIX paMKaXx.

Tepsia co BpeMeHeM aKTYaJIbHOCTb
9TOJ TUMMYHON XapaKTEPUCTUKU B pe-
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3y/IbTaTe MICTOPUYECKOTO Ipolecca 00b-
elMHEeHsI TOPOJIOB B FOCYAapCTBa, 06pas
ropoza 6e3 060pOHMTENBHBIX CTEH IIepe-

CTaJI CyIeCTBOBATb KaK IIPOTOTHUIL, IIPEN-

CTaBJISAIONINI BOTJIOIEHE€ OTTACHOCTH, U

6onee He IIPUTOLEH /I 3Ta/I0OHA O6p33-

HOTO CpaBHEHMA.
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KITACUPIKYBAHHA XAPACMEHTY B IHTEPHET IMCKYPCI
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A. Dolgova,
Bachelor student
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Summary. This article is devoted to investigation of different forms and types of ha-
rassment in internet discourse. Women are more likely to be harassed, whether intention-

ally or not, than men. This is especially true for some forms of online sexual harassment.
These behaviors may intersect and coexist with offline displays of character. There are
3 main types of channels where the character is: posts and comments on social networks,
email communication, personal messages. These channels strongly determine the nature

of the Internet discourse, vocabulary or expressive means that will be used, and the strat-
egy of behavior in situations of manifestation of verbal aggression.
Keywords: internet discourse, harassment, communication, internet harassment.

IHTepHeT BifKpMB MIOAAM CBIiT. 3apas
MI MOXKEMO TOCTI/PKYBaTH, JOCTi/IKyBa-
THU Ta Ji3HaBaTHUCA BCe, 110 3aBrogHo. Of-
HaK Iie [I0B’SI3aHO 3 MOXK/IVBICTIO TOTO, 110
TOLY 3MOXKYTb CIIJIKYBaTUCA Ta IUCATU
MOBiOM/IEHHA JIIOIVHI, Mal04M ii 3rofy Ha
Te 4u Hi.

Kibep abo iHTepHeT XapacMeHT Bif-
MiHHUII Bifi Qi3VYHOrO UM YCHOTO LIbKY-
BaHH:. lle BukopucTanusa IHTepHeTy m1s
3IiMICHeHHs Hiil, Cpob [O CHiNKyBaHHS
41 B3a€EMOZII 3 iHIIOH 0CO60I0 YU 0pU-
AMYHOI 0c06010, o € HebaxaHnMu. Ha
Hally JyMKY, IIMPOKOI JUCKYCII Ie He
icHye 4epes Te, 1[0 iHTEPHET XapacMEHT
Moke mpuitmMatu 6arato ¢opm i ioro
Ba)XKO ifleHTH}IKyBaTi B pi3HOMAaHITHNX
BTiJICHHAX.

InTepHeT XapacMeHT OXOIUTIOE IMPO-
Kuii criekTp ¢GopM i MeTOniB BUABIEHHA
TaKol OBEMiHKY, AKa 30KpeMa BUKOPIC-
TOBY€E LU(PPOBMIT KOHTEHT (300paskeHHH,
Biffeo, myOmikamil, IOBiZOMJIEHHS, CTO-

piHKM) Ha pisHOMaHIiTHMX mTaTdopmax
(mpmBaTHMX um ny6mivHux). Ile moxe
3MYCUTH TIOSUHY TTOYYBATHCA IiJ] 3aTpo-
3010, IPUMYCOM, IPMHIDKEHOIO, CeKCya-
ni30BaHOI0, 06 €KTMUBI30BAHO 400 MyC-
KPMMiHa/1i30BaHOI0.

IpyHTylouncy Ha knacu@ikauisx Bu-
OiB arpecii, a TaKO)X BUJAX IX BTiJIEHHA,
BUJAX IHTEPHET-AVUCKYPCY i IOpUAMYHUX
BJI3HAUEHHAX XapaCMeHTa MOXKHa K/Iach-
¢dikyBaTy BuABM iHTepHET XapacMeHTy
HaCTyIHUM 4YMHOM: PO3MOBCIOPKEHHA
300pakeHHs Ta Bifle0 IHTUMHOTO Xapak-
Tepy 6e3 IOTOMKEHH:, CEKCyaslbHi 30-
OpakeHHs Ta BiZle03110MKa CTBOPIOIOTHCS
6e3 3romy MIOANHY, sIKA Ha HUX 300pake-
HAa; CEKCya/lbHI 300pakeHHs Ta Bigeos-
JIOMKa ITOLIMPIOETHCS Oe3 3rofy abo Ipu-
JiMa€eTbcs 6e3 3rOAY MIOAVHY, sIKa Ha HUX
300pakeHa.

Excnnyaranig, nmpumyc Ta 3arposmu:
cuTyanii, B AKMX JIIOIMHA MOX€e OTPUMY-
BaTU CEKCyajbHI IOrpO3M, CUTYalii, B
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AKVX TTIOfMHA MOXe OyTU MPUTATHYTA JI0
y4acTi B Pi3HOTO pOAly CEKCYa/IbHOI aK-
TUBHOCTI B IHTepHeTi.

Ki6ep-6ymminr:

o IOIIVPEHHSI ITTOK, YYTOK 4 OpeXHsI
31 cepu 0COOMCTOTO KXUTTS JIIOANHY;

o oOpaxkaoui 4u JUCKpMUMiHyO4i “Ha-
3MBaHHI ;

o BUKpaJieHHS 0COOMCTOCTI i 3aBmaBaTn
LIKOIM iXHiil pemyTanii;

o 3HYIAHHs 4epe3 TeHJEPHY HaJex-
HICTh Ta CEKCyajlbHy Opi€HTallilo.

He6axxaHa cekcyanisanisa Ta 06’ek-
TUBi3aIig:

o KOMEHTapi CEKCYyalbHOTO XapaKTepy;

» pexyama abo BipycHi KammaHil cexcy-
QJIBHOTO Ta AVICKPMMIHYIOYOTO XapaKTe-
PYs 110 aKTVBHO 3a/Iy4aioTh JTIOHE;

* HaJCWIaHHA KOHTEHTY CEKCYaJlbHOTO
3MicTy (300pakeHHs, eMOIKi, IMOBifO-
MJIeHHsT) 6e3 3TOIM OTPUMYBaya;

o HebaKaHi MPOMO3NIii;

e XKapTH, L0 FUCKPUMIHYIOTH a0 Cek-
CyaIbo 00 €KTUBI3YIOTH JIOAVIHY;

o By/lIbrapHe OIIiHIOBaHHA INpMUBaOIU-
BoCTi /mopuHy (Iy6miuHe Ta B 0COOMUCTI
PpO3MOBi);

o slut-shaming - pisHOBMA ceKcyanbHO-
IO XapacMeHTY, IO HATIPABJIEHNMII Ha JII0-
JOUHY, 4acTO >XiHKy; BMAB arpecii, 1o

CIIPUYMHEHNIT PO3ODKHICTIO KOHIIENTIB
Ta HE3aJlOBOJIEHHAM OYiKyBaHb Bifl IIO-
BEIiHKI iHIIOI JTIOJIVIHMA.

Mae micuie Miciie posriAf XapacMeH-
Ty 3 TOYKM 30Dy T€HJIePHOI Ha/IeKHOCTI.
3 6inb1II010 IIMOBIPHICTIO XapacMeHTY 3a-
3HAIOTh JKIHKM, YU TO 3 HAMipoM 4u 6es3,
HDK 4ornoBiku. Lle 0co6MMBO aKTyaabHO
I BeAKux GOpMIM OHIANH CeKCyalbHO-
ro xapacmenty. Lli ¢opmu mnoseminku
MOXXYTb HEPETMHATUCS, @ TAKOX CIIiBic-
HyBaTy 3 OQJIaiiH IpOsBaMM XapacMeH-
Ta. Buxogsaun 3 1pboro Mo>kHa BUIIIUTHU
3 OCHOBHI TUIIM KaHAIiB, /e BUABISAETbCS
XapacMeHT:

[Ty6nixanii Ta KOMeHTapi B coliiab-
HUX MepeXxax

KomyHika1isl e71eKTpOHHOIO IOLITO0

Ocobucti noBigoMIeHHS

i xaHanmM CUIBHO BU3HAYAIOTH Xa-
paKTep iHTEpHET AMUCKYPCY, TeKCUKY abo
BUpasHi 3acobu, AKi 6YAyTb BUKOPUCTO-
BYBATHUCA, 1 CTpATErito MOBEIiHKM B CUTY-
auii mposiBy BepbaIbHOI arpecii.

OTXe KOXKeH 3 IMX KaHalIiB Ma€ po3-
IJIAATICA OKpeMO Ta OyTHU IIpoaHai3o-
BaHMM 3 TOYKM 30PY XapaKTepy JUCKYp-
Cy, CTpaTeriii NOBENIHKM Ta, BUXOAAYMU
3 I1IbOTO, BJIACHE JIEKCMKM XapacMEHTY
B IMCKYpCi.
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CIIEIIM®IKA YCHOTO IIEPEKJIAZTY TA V1OTO IIIBUIN

Typunna K. C., Cugopyk II.
Kananpar ¢inonorivamx HayK, ZOLEHT

Hauionanpumit yHiBepcuTeT 6iopecypciB i IpupogoKopUcTyBaHHA YKpainu, M. Kuis

KinrouoBi cnoBa: BepOanbHUII NepekIaf, MOCIiOBHUIT TIepeKIaf,, CUHXPOHHUI

nepeksaf, KabiHa, lIeNTajo0, HAIliNTyBaHHA,

Y mepexnafaipkiit cdepi icHye aBa
BV TIEpeK/Iajly; YCHUI Ta IMUCbMOBUIL.
Yeuuit Buj niepexnay Ma€ Iie OfHy Ha-
3By — BepbanmbHuiL. Takuii mepexnaz mo-
IOiIAEThCA Ha 2 TUIIN: MOCTimoBHMI (I1e-
peKnaj, pedeHHA BiTBOPIOETbCA TiCMA
CiB crmikepa) i CMHXpOHHMII (IepeKyaz
3BYYUTb O[HOYACHO 3 TUM, 110 TOBOPUTD
oparop). Y CMHXpOHHOMY IIepeKIafii Bia-
CTaBaHHA TPUBAE BiJ TPbOX 10 AECATU
CEKYHJ, abu IepeKIafjad Mir Moy TH CIIi-
Kepa Ta IepeknacTi. Y 11boMY THUIIi Iepe-
KJIaJly BULUIAIOTD TPU IiITUIIN:

1) V xabini (me 3aBXpu cupaTh ABa
nepeK/iafiadi, y AKMX HaBYIIHMKM Ta Mi-
KpOo(OH, a TAKOXX [TAHe/Ib YIPaB/IiHHA);

2) HaminTyBaHHA (KOMM BU CURUTE Y
3aJli, JIe CTOITh OPATOP i BUTOJIOILYE IIPO-
MOBY, a BU HAIINTyeTe HaIMiBTOIOCHO
nepekyaz OfHil TofuHi a0 [eKimbKoM
(Big 1 pmo 5) 3posyminoro iit/iM MOBOIO.
Taknit mepexan HOTpi6eH TaMm, Jie BCi,
OKpIM JIEKi/IbKOX JIIOfIeV pO3YMiIOTb MOBY,
i TinpKy 1 rpyna notpebye mepexnany;

3) Yepes mrentano (Komu mepexnagad
Mae nuie MikpodoH i mepenaBsad, aje Bu
CcUjMTe y 3aji i mepeknajja€Te NeKiIbKoM
JIONAM, fAKi CUIATh y HaByIIHMKaxX Ta
CIyXalTh Ball mepexnan) [1].

Sk OCHOBHi XapaKTepUCTUKM CUHX-
POHHOTO IepeKIafly MU MOXKeMO BUJi-
JIUTU TaKi:

- Pobora pgekinpkox mopeit mo 20-
30 xBunuH (BCe 3a/eXXUTh Bij| mepeka-
nauis);

— Moxx/mBuit IepeKnaj; 3 TEKCTOM;

— MosxnuBuil NepeKiIaj Ha JeKilbKa
MOB, AKIIO HasABHI JeKi/bKa KabiH;

- Ilepexnay 4epes pene (eneKkTpud-
HUJI BUMMKaY, 1[0 PO3’efHYE ab0 3’efHYE
JIAHIIIOT TIPY CTBOPEHHI IIeBHMX YMOB);

PosrnsaneMo mepeBarm CHMHXPOHHOIO
nepeknany. Ilepexnam CcTBOpOETHCA
MIBU/KO 1 6e3 mays; 6araTo mepexnafadis
HaJaloTh [lepeBary mpali B Ka0iHi, Hix Ha
ny6mini. lo HemomnmikiB MoXKHa BifHecTn:
MOXKEe 3HAJOOWUTICA 6araTo TEXHiKM, Ha
SIKY Tpeba BUTPATUTH YMMAJIO TPOLIIelt; B
KaOiHI[I MAlOTh CUNITH He MEHIIEe NBOX
[epeK/Iafadis, 0 moTpedye BUTpar; He-
Ma€ MOXXJIMBOCTI NepPeNuTaTy CIiKepa;
6araTo iHdopMalil BUIy4aeTbCs B Iepe-
KJIaji, B AKOMY IIpUCYTHi CIPOLIEHHA,
y3arajbHeHHs, mepudpasu (MucbMOBUIL
Ta YCHUI IepeKIaji 3aBXOM BipisHA-
I0ThCS OJVH BiJ] OJfHOTO).

KoxxeH  CUHXpOHICT IOBMHEH
maM ATaT HacTymHi 10 mpaBum: He 3a-
i3HIOBATUCH (IPUIAITH Kpallle XBUINH
Ha 30 panime), He IPUHOCUTH >KUPHY
DKy B KabiHy, He 3aBakaTn Konmeram. Ko-
JlerV MOBMHHI 0OroBOpIOBAaTH yCi MoO-
MEHTHU 3a3[ajerigb, abu BU3HAYUTUCH,
XTO NepUINil nHounHae nepexnaj. Iloun-
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Ha€ TOJ, XTO NPUIIIOB IEepUINi, IPOTe
3a3BMYAll ITOYUTAE TOV, XTO MAE TOCBif
y uiit Temi (mepuri 20 XBUIMH IlepeKsa-
JaTu He CKIajHO, 60 Ile opraHisauiiiHi
NUTaHHA, CIOUCOK BUCTYNAYUX Ta
BCTyIHi croa). Tpeba BUMKHYTH Terle-
¢doH, 106 BiH He 3aBa’kaB IpaIllOBaTH Hi
BaM, Hi iHIIMM nepeknajadam. Yci mu-
TaHHs BUPIMIYIOThCA 1T03a Kabinowo. ITe-
peKlIajiadi MaTh loIIOMaraTu OfMUH Of-
HOMy (HammcaTM 9NMCTa, BaXKKi CIIOBa,
HiTOTYBaTM 3aIlac BOAM He Ti/IbKuU co0i,
a 1 Konesi. Yci emorii cmip 3amumuTi
mo3a kabiHorw. He maHikyBatu ta mouy-
BaTUCA CIOKiiHO. JloTpuMyBaTuCs CIO-
KOI0, He K/IallaTi PY4KOIO, HE MIyMiTu B
ka6iHi. IlifroToBKa 1O yCHOrO Iepeka-
Iy € HeOoOXiZHOI YMOBOIO YCHIiLIHOTO
nepekaazy, a TakKoXX CK/IaJloBOI CaMOTo
nepekaany. Skujo By Bxxe BUPILINMIN 3a-
HYPUTUCD y NepeKNIajalbKy HifANbHICTh,
BaM BapTO 3HATHU, WO X € HATONOBHi-
muM y 1in coepi [2].

[To-nepure, Bu 30600B’s13aHi 3B’13aTUCS
i3 3aMOBHUKOM, 00 BifIOBimanbHMIT 3a-
MOBHUK — 1€ YCILTHMIT IOYAaTOK BaIIOro
nepeknazny. CaMe BiH ITOBMHEH JlaT! BaM
rIocapii, mpeseHTanii, abo ixmr mMaTepia-
JIV, TIOB’5I3aHi 3 IPOMOBOIO, AKY BaM Tpe-
6a mepexnactu. B peAxmx Bumapkax Io-
mepefiHi Marepiany BifcyTHi. (Ko Bu
3HaeTe TeMy KoH(epeHIlii, To BU caMo-
TY>KKM MOXKeTe O3HaflOMUTNCA 3 IIpu
6/m3HAM MatepianoM B InrepHeri. Ha-
npuxaag 3 temu «OOMMIUsI» MOXKHA I10-
IOVBUTIICA I7IOCapil, oB’si3aHi 3 L€l Te-
MO0 YM C/IOBHMKM. TakoX MOXKHa B
Google moaMBUTHCS TUIIN LIKipK, KOCMe-
TUKY I/Is1 OOMMYdss, MAacKy, YUCTKY 00-
JINYst, 3aCO00U TOITIAAY,IaKyBaHHsI 3aC0-

6iB. 3HaileHi MaTepianu Kpaie posgpy-
KyBaty i TpuMaru 6ina cebe.

ITo-pmpyre, MOXXe cTaTUCSA TaKe, IO BI
He 3HA€Te HaBiTb TeMU IPOMOBH, i 3a-
MOBHMK He BiJITOBifa/IbHO CTaBUTHCA [0
CBOEI cripaBy 4n itomy 6paxye gocsifny. Y
BaC 3a/IMLIIOCh HebaraTo dacy, TOMY
MO>KHA 3B’A3aTVCh 3 JIIOAMNHOIO, JOIOBib
AKoi BU OyfeTe MmepektaiaTy. 3aMOBHUK
MOYKe BiJMOBUTHCH 3 SAKMXOCb IPUYMH
HaflaTM KOHTakTu. Topi 3ammimaerbcs
3HAIITU Ha3By KOHQepeHIii Ta MaTepiann
B [HTepHeri, 60 mopMBUTICA TONIEpeHi
KoHepeHwii i€l TIOAMHU, YU 3HANTU
jtoro kHury, abo crarrti. Y Bac € Baromi
OPUYMHM CKasaTU 3aMOBHUKY, LIO Iiei
3B’ 530K i3 KJIIEHTOM € Ba)KJIMIBUIA, TOMY
110 Lie CTaH[JapTH Ta IPUHIMIIN ITePeK/Ia-
Jada, Take € y 6ynb—HKiI71 HpO(beCiOHaIIb—
Hill cdepi. Bu 6 xorinm, mo6 xipypr
NPUIIIOB HEMiJTOTOBJIEHUII Ha Bally
ocobucty omnepariiio? 3aBAaHH: IepeKa-
fada IOJMATAE B TOMY, abu ayguTopis
MIpaBU/IBHO 3pO3yMisla OpaTopa, a He Jlo-
TOINTU 3aMOBHUKY.

ITo-TpeTe, MOXHa 3HaANTM afipecy,
IPOAYMATILCKIZTbKM Yacy BaM 3HaJo-
OUTbCA Ha JOpOry, MifpaxyBaTH d4ac i3
3aIacoM, 60 MOXXHa IOTPAIIUTU B KOPKI
Ha joposi. Kpame Buxmmxarm Takci um
CKOPUCTATUCSA METPOIONITEHOM UM €IeK-
TPUYKOIO, ajJie He iXaTM y CBOEMY aBTO-
Mo6inmi, 60 MamIMHa MOXe 371aMaTUCA
[Tpuiitn Tpeba Ha xBummH 30 panimre.
Tpeba moBimoMuTH oOpraHizaTopa mpo
Balll MpKi3f, a BBIMOBIIN [0 KabiHm,
000B’13KOBO IIePEBIPUTH 3BYK y HABYII-
HMKaX, UIJIBHICTh KOHTAKTY B THi3/li, Mi-
Kpo(oH Ta KHONKM. BisbMiTh HOMep Te-
neOHy TEXHIYHOTO MpaliBHUKA, 1106
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MOXKHa 6y/10 3B’s3aTHCA Ta HalarofUTU
TexHiuHMIT 36iit B pasi morpebu.
O60B’13K0BO /i MaTK 3arac Bogu (kpa-
Ie y IULAIIKAX, 06 HEHapOKOM He po3-
JINTY Ha aIlapaTypy), IPUTOTYBATY PYIKY
Ta OJIOKHOT, AKUII MOXKE 3HaJOOUTICA
IJIs HaIlMCaHHA NpenusiiiHol iHpopMa-
Lii, AisHaTMCA IIPO MiCLIe3HAXO/KEHHA
Tyanery Ta 6ydery. He copomrecs opra-
Hisaropa sanmrtatu npo 06im, 60 pobota
MO3KY IpUCKOpIoe Merabomism. He 3a-
OynbTe B3ATU YOpHUI IIOKonax. Bueni
JOBENN, 1110 BiH CIIpMsAE iIHTEHCUBHIN pO-
60Ti MO3Ky. Matepianu moBuMHHI 6yTH
Hepej; ouMMa Ha JBOX MOBax (opuriHamy
Ta Iepexnany). JKiHkaM-nepekaagadam
Kpallle 3a/UIINTU aKcecyapH, fAKi 3aBja-
I0Th IIYMY, BOMa.

SAxio BY mpuIIIN HA TOCTiIOBHUIA
nepeknaj, TO BaM Kpallle OfATHYTUCA
3PYYHO i He IpMUBEPTATH YBary ayuTo-
pii. fxmo y Bac Hebarato TOCBify, TO
Iomnepesbre IMpo 1je OpaTopa i MOMPOCiTh
rOBOPUTM OiNbII 3p0O3yMino i MOBiIBHO.
[Tepexnapauis 6araro, ane nmpodeciitunx
Ta JOCBif4eHUX Majno. fAKicHuil mepe-
KIag motpebye MatepiamiB Amst mifgro-
TOBKM, AKi HaJJlal0TbCA 3aMOBHMKOM, JIO-
riYHOro Ta TPaMOTHOTO I€peKIafy,
TeMOpY royocy, KU MOXXe IIPUBEPHY TU
yBary ny6miku. Tpeba sBakaTu Ha ele-
MEHTH TYMODY, SKUit Moru 6 yci 3posy-
MiTy, poOuTK maysu B KiHIIi pedeHb, He
ckopouyBaru indopmaunimo. [Tepextagay
He Mae IIpaBa IOKa3yBaTHM CBOE CTaB-
JIEHHA Ta €MOLLii 10 C/IiB OpaTopa i uMTa-
TU NepeKIafi 3 apKyua. 3aMOBHUK IIOBM-
HeH IOIepefuTy IepeKnajadya Ipo Ha-
ABHI B TEKCTi BIpIIOBaHI LMUTaTU YU
abpesiaTypu, siKi crikepy Tpeba roopu-

i nosinpHime. He 3posymie mepekna-
fad — He 3po3yMie HixTo [3].

A6u cratu nepexsagayeM-CHHXPOHic-
TOM, Tpeba BIUKOHYBAaTH AeKi/lbKa BIIPaB:
CITyXaTy IPOMOBY Ta IIOBTOPIOBATH 3a
IMKTOPOM, ab0 TepeKIajaTul.

ITocnigoBHMII IepeKIaj Ma€ CBOI 0CO-
6mmBocri. [lo Takol po60TH 3a/Iy4aroThCA
¢axiBui, AKi MAIOTb BUCOKUII PiBeHb KBa-
micikanii, BeMKMil TeKCUYHUIL 3a11ac, €
CTIIKMMM [0 CTpPecCiB, 3[laTHI IIBUIKO
pearyBary Ha 6yib-AKy cuTYyario. Y Ie-
peKlaziadya HeMa€ 4Yacy CKOPUCTaTUCA
CIIOBHMKAaMI Ta IiHIIMMU JOBiTKOBUMU
Marepianamu. BiH IOBUMHEH MaKcMMalb-
HO LIBYJIKO IIPOBECTY aHaJIi3 YCHOTO Ma-
Tepiajy i BIITBOPUTH TEKCT, Hmifgi6paBiin
JIEKCUMKY MaKCUMa/lbHO TO4YHO. Ilepexna-
[a4 TIOBMHEH MaTy TapHY MaM>ATb, afiKe
10MY JJOBOIMTDHCSA 3allaM>ATOBYBATU TeK-
CTU BENMKMX 0OCATB.

JIIHTBICT, AKUI 3[MiICHIOE MOCIIiOB-
HUIl TIepeKnaj, CTUKAETbCA 3 HAEAKMMMU
TPYAHOLAMM, YCITiIHE TIO/I0/IAHHA AKUX
3aJIKUTD BiJj piBHA JIOTO MiJTOTOBKM Ta
npodecionanismy. Monopi Ta HerocBin-
4eHi ¢axiBIyi, AKi 3aMy4al0ThCA O TaKOl
po6oTH, 4acTO BUKOPUCTOBYIOTH CIIOBa-
mapasutu. Harmoumpenimi ¢pasu-3sa-
MIOBHIOBAYi — Ije «B IepIly 4epry Ciif
aKIIeHTyBaTH YBary...», «IIepeijieMo o
POSITIANY HACTYNHOTO Ba)KIMBOTO IIN-
TaHHA...». EKcriepTu B 11iit Tanysi pagaTtb
BIZIMOBUTUCS BiJf iIXHbOTO B)KMBaHHS, Ha-
TOMICTb OOMIpKYBaTH IepeKIas, 3poonB-
LIV I1ay3y Ha JeKilbKa CeKyH]I.

Takox cmif HamaraTucs YHUKATu
03BY4YyBaHH:A JIEKI/IbKOX BapiaHTIB 1epe-
KJIaJly TOTO YM iHIIOTO TePMiHa, OCKI/IbKY
TaKUI MifIXi[ Befle O IepeBaHTAKEHHA
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pedenHsa. Ilig yac mocmigoBHOrO mepe-
KJIaJly BiTa€TbCA TAKOX JIAKOHIYHMII Ba-
piaHT TOro 4m IiHIIOrO BMpa3y: 3aMiCTb
IIbOTO HENOCBigYeHi JIHTBICTM HaMara-
I0TbCA 30eperTy HaMipHICTb B C/IOBaX i
BU3Ha4YeHHAX. ETuKa nepexnagayda He f0-
3BOJISIE BCTABJISITU B TEKCT «BifcebeHb-
Ki», TOOTO, OYAb-sKi BIACHi AYMKM UK
PO3MipKOBYBaHHA.

B 610po mepexnajiB BMMararoTbh He
TOBOPUTU IIPO BUCTYIIAKYOTO B TPETIilL
0co6i ogHVHY - TinbKu B mepuriit. Ha-
BpAL 4y cayxadi 6ygyTb BiTaTu dacre
BXXMBAHHA TaKux ¢pas, K «3a CIOBaMU
ToTOoBiflaya», «AK CKa3aB BUCTYIAI0-
unit» Tomo. IlocmipmoBHmMIT mepexnap
HaJIEKUTh [0 4YIMC/Ia HalCKIagHIIINX,
SKi BUMararwTb Bif| TiHTBiCTa BUCOKOTO
PiBHA MiITOTOBKM Ta BEIMKOIO JJOCBify

pob6orn. Tinpku B TaKOMY BMIIALKY
MO>XHa pO3paxOByBaT! Ha AKiCHUII pe-
3y/bTaT.

ITig yac ycHOrO mepeknagy TeKCTy Ha
IJ1edi IepeKIajada JiArae BelnKa Bifillo-
BifanbHicTb. [ToMuIKOBUI TEpeKIaz Me-
AMYHUX TEPMiHIB IpusBene 40 mpobiem
31 30pOB’sIM uM, HaBiTh, cMepTi. [Tepmn
HDK IOTOAMTUCS Ha IepeKIali, 3BaXKTe
HEKibKa pasiB, 4YM JOCTAaTHbO y Bac
3HaHb Ta HaBMYOK. TOXX Hexall Ball Iepe-
K1af Oyze HajlKpamM.

Cnucox niteparypm:
1. https://www.youtube.com/watch?v=
SHu3-NobRcA -c.3
2. https://www.youtube.com/channel/
UCxBQnlzIghtMTEkiyPMZFuA -c.2-3
3. http://www.pereklady.kiev.ua/ru/posledo-
vatelnyi-perevod/ -¢.5-6
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IMOPIBHAHHS SIK 3ACIB XAPAKTEPU3AIIII PEAJIIN B
POMAHAX ITAPIOTTU BIHI XEM

laigenko 1O. O.

KaHAuaatT QinosoriYHmux Hayk, goueHT Kadempu AMI'CNe3

KIII im. Iropsa Cikopcbkoro

KnrouoBi croBa: mopiBHAHHS, 3aci0, pomMaH.
KnrouoBi cmoBa: opiBHAHHA, 3aci6, poMaH.

CrunicT4He IONOTHO XYHOXKHbBOTO
TBOpPY BM(OPMOBYe HM3Ka IIPUITOMIB
(poneTnynMx, MOpdONIOTivHNX, TEKCUY-
HUX, CeMacioloriyHmx, CMHTaKCUYHUX),
L[i7IeCIPAMOBAHO BXMUTUX aBTOPOM Y
IIEBHOMY BifIpi3Ky IMICEMHOTO MOBJIEH-
HA 3aJid NOCATHEHHA CTWIiCTUYHOTO
epexry. OEHUM i3 CTIITICTMYHUX NIPU-
JIOMIB € IIOPiBHAHHS, KOTPE BUCTYIIAE
VHIBEPCaJIbHUM CIOCOOOM IIepeocMIuC-
JIEHHA 3HAYEHHA CIIiB.

IlopiBHAHHA - 1Lie CTUIICTUYHUI
OpUiloM, 1O MHO/MATae B yNOAiOHEeHHI
nBox 06’exrTiB (abo iX BlIacTUBOCTEIN),
SIKi HasteXXaThb /0 pisHux knacis. O6’exry,
110 MOPIBHIOIOTHCA HE LIJIKOM iJ€HTUY-
Hi, a I1IIIe 9YMMOCh HaraflyloTh OJVH Of-
HOro (2, c. 183], mpuyomy ix sicTaBrieH-
Hs He IPU3BOJUTD 10 YTBOPEHHA HOBO-
ro MOHATTA, aJKe 30epiraerbca IX CUH-
TaKCUYHA /I CEMAaHTUYHA CAMOCTIIHICTbD.
TakyM 4MHOM, IOPIBHAHHA — Iie 3aci6
XapaKTepusallil, a He IpsAMOI HOMiHaLil
ABUMI.

Y cydvacHili MOBO3HaBYiil TpajgMiii
PO3PIi3HSITHCS /OTiYHI Ta 06pasHi mo-
PIBHAHHS, IPOTE B O3HAYEHINl PO3BiALi
PpO3INAJAIOTHCA JUIIE PYTi, OCKI/IbKU,
Ha BifIMiHy Biji mepumux, BOHM BOJOZi-
I0Tb CTUIICTUYHOW 3HauymlicTio. CTu-
mictuaHui edext 06pasHMX MOPIBHIHD

3a0e3IeYyeThbCsl KOHCTATAlli€l0 YacTKO-
BOI MOJi6HOCTI 3icTaBMIOBAHUX CIIiB, 1110,
30KpeMa, 3yMOBJIEHO iX CTPYKTYPHUMU
XapaKTepUCTUKaMIL: 3B’530K 00’€KTa i1
cy0’eKTa MOPIBHIHHS 3iICHIOETHCS Ha
6asi ,,TpeTporo uiaena” (Bij nar. tertium
comparationis), sSIKMiT TAKO>K Ha3MBAIOTh
OCHOBOIO, IO MiCTUTh 3arajbHy O3HAKY
ABOX MOpPiBHIOBAHUX
OB sI3aHMX Y IeBHY L{I/IICHICTD 3a {OII0-

BC/INYNH,

Moroxo ¢popMaIbHUX MapKepiB (cromyd-
HUKIB, miecnis) [1, c¢. 50]. Haitmpopyx-
TUBHIIIMMM 3 HUX y poMaHax [llapmortn
Binrxem e cnonyuynuku as if Tta like, a
TAaKOX JlieciioBa to seem, to appear i1 to
look like.

CronyyHMuKN Ta [Ii€C/IOBa, SKi BUKO-
PUCTOBYIOTbCA SAK IHCTPYMEHTU IIOPiB-
HAHHS JUKTYIOTb CIIOCI6 BMpa)KeHHd
BKa3iBKM Ha O3HAKOBUII KOMIIOHEHT-
OCHOBY IIOPiBHAHHS, AKUI MOXX€ MaHi-
decTyBaTHCSA €KCIUIILUTHO, TOOTO JIeK-
CHMYHMMHK 3acobaMu abo IMIUIIUTHO,
T06TO 6yTU (HOPMANIbHO HEBUPAKEHUM.
ITopiBHAHHA OCTAaHHBOTO TUITY XapaKTe-
PUBYIOTbCSA OCOOMMBOIO CTVUTiCTIYHON
3HAYYIICTIO, aJ>Ke iX CMMC/IOBa 3aBep-
IIEHICTb BBAXXAETHCSI HENMOBHOIO: (op-
MajIbHO BifICYTHA OCHOBa aIlelio€ [0
KOTHITMBHOTO HPOCTOPY YMTadya, CIO-
HYKAIO4M JOro O iHAuBifyanbHOI iH-
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TepIpeTalil IOPiBHAHHA Ta BiIKpUBal0-
4) IIOHAJIMeHIle JieKibka 3 6ararbox
03HaK 00’€KTa, SAKUIl MOPIBHIOETHCS.
Hanpuxiaan: And now that they watched,
they saw a dark-haired, slender, angelic-
looking girl who moved as if she was
dancing, and who smiled as if the sun
had come out for the first time after
weeks of nothing but rain. [5, c. 11]; Tt is
also very necessary that I don't look like
an unmade bed, which Mummy says I do
most of the time. [7, c. 134].
ITopiBusAHHA y pomanax Hlapnortn
binrxem BXHUBaK0TbCA M1 TBOPEHHHA
0c06/11MBOI icTOpUYHOI PAKTYPM TEKCTY,
YaCOBYX 1 IPOCTOPOBUX XaPAKTEPUCTUK
pO3TOpTaHHA CIOXKETY, Cy0 €KTUBHO-
OL[iHHOTO CTaBJIEHHsI IIEPCOHAXKIB 1O pe-
ajiil HaBKOMMIIHBOI OO0’ €KTUBHOI [iil-
cuocrti: The gap between what she could
do, what she wanted to do, and what was
on offer was about as wide as the English
Channel that their seaside town and pier
faced so bravely, night and day. [4, c. 26];
“That solicitor.
useless. A bucket with a hole would have

He was worse than

held more water than the case he made
out for me. [4, c. 28].

XapaKkTepHOW 0COOMUBICTIO pOMaHiB
ABTOPKU € HASIBHICTD QIF03MBHUX IIOPIB-
HAHD (TaKUX, 110 MiCTATH IPAMY BKasiB-
KY, aBTOPCbKMIII HaTAK Ha BifoMi iTepa-
TypHI 4M icTOpuuHi (pakTH, BUTBOPU
mucrenrtsa): Fleur bowed and looked
round to her teacher to find he was
smiling back at her like the Cheshire Cat
[...]. [3, c. 250-251]; Tve hardly seen
you, Amelia. Dashing about the place
like the White Rabbit. [6, c. 33]; And like
the Cowardly Lion and the Tin Man in

The Wizard of Oz, the out of work actors
and the resting thespians would now be
hiding in terror at the mere mention of
Elsie Lancaster [...] [4, c. 383].

OrTXe, NOpiBHAHHA BUCTyHNA€E
OOHMM i3 BaroMmx 3aco6iB TBOpEHHs
0c06MMBOI CTMIICTUYHOI (aKTypu po-
ManiB Hlapnortu binrxem, 1o3BonAw4dn
IOCATHYTU BUHATKOBY 00pasHicTh, BU-
HinATM Haibinmbmr sckpaBi 1 CyTTEBi
O3HaKM IPEeJMETIB Ta ABULIL. Y KOpmyci
TOCTiPKyBaHUX TBOPiB BOHM JO3BOJIA-
I0Th Bi0OpasUTM XPOHOTON, @ TAKOX
Cy0’eKTUBHO-OLIiHHE CTaBJIEHHA Mepco-
HaXxiB [0 pearnili, o oTouyioThb. Kpim
TOTO, IOMIMPEHNMY B POMaHaX aBTOPKU
€ a/II03VBHI IIOPiBHAHHA, KOTPi NPAMO
411 OIIOCEPESKOBAHO BKa3YIOTh Ha BifloMi
JiTepaTypHi 4u icTopuyHi ¢axrtyu, BU-
TBOPJ MUCTELITBA.
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